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TO ADVERTISERS. 


The éuiioinie goes to EVERY THEATRE, and every res- 
pectable place of MUSICAL ENTERTAINMEN T in EnaLann, 
ScoTLanp, and IRELAND. 

The Orchestra is also sent to EVERY REGIMENTAL MESS 
in the Kingdom. 

The Orchestra exchanges with the leading COUNTRY 
PAPERS, and with its Musical and Dramatic Contemporaries 
in AMERICA, ITALY, GERMANY, and FRANCE. 

The Orchestra has a large and influential circulation, number- 
ing the most eminent names in Musical and Dramatic Art 
amongst its subscribers. 


Musical Instrument Makers, Publishers of Musical and Dra- 
matic Works, Artists in every line, Costumiers, Manufacturers 
and Vendors of articles used by the Profession, will thus 
find The Orchestra an unrivalled medium for bringing their 
announcements directly before the very class of readers they 
wish to reach, and whom it is etherwise utterly impossible to 
get at, except by profuse advertising in a variety of different 
papers. 





M DME. CZERNY (Soprano) sbanéite 2 that all 
Communications, respecting engagements and pupils, be 
addressed to her residence, 29, ° CAVE’ S-TERR ack, New Road, 
Hammersmith, W., or to Messrs. Cramer, Woop & Co., 201, 
Begeat-street, 








N DLLE. LOUISE VAN NOORDEN begs to 

announce that she has arrived in Town4or the Season. _ 
Letters and communications respecting Concert and Oratorio 
Engagements to be addressed to her residence, 115, Great 
RussELL-streey, Bedford-square. 


\ DLLE. ELENA ANGELE (Pupil of Signors 
Atary and Front) begs to inform her Friends and Pupils 

she has returned to Town for the Season. Al! applications, for 

engagements at Concerts, and for Lessons to be addressed to her, 

at her residence, 14, MarGarer-strert, Cavendish-square ; 

Measrs. Cock, Hutchings & Co., 63, New Bond- street, W ; or 
Messrs. rs, Cramer, Wood & Co., 201, » 201, Regent. “street. 





MADAME WEISS | begs to to announce that at 
the reqnest of many friends she will resume her instruction 
in the Art of Singing.—Applications relative to terms may be 
known at her — St. Gzorcx’s Vii1a, Gloucester-road, 


Regent's Park, N. W. 
N ADAME WINTER (Pranist4), begs that 


all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cartron Roap, Maida 
Vale, or at Messrs. Cramer, Woop & Co.’s, 201, Regent-street. 


\ ISS LEFFLER requests that all communi- 

cations for Concert Engagements and from Pupils be 
addressed to her at 84, SourHamrron Row, Russell-square, 
WC., or care of Messrs. CramgEr, Woop & Uo., 201, Regent- 
street. 








TO LEADERS OF ORCHESTRAS. 
ERBERT MASSON’S ORIGINAL OVER- 
TURE JOURNAL. 2s. nett, Postage Free, 25 stamps. 
No. 1. ‘* Cassandra.” No. 2. ** Adrian.” 


H. Masson, 11, Bedford-street, Bedford-square, W.C. _ 
\ ANTED, A FRONT-SHOPMAN. None 


need apply but those thoroughly acquainted with the 
London Catalogues, and who have been accustomed to Counter 


Business.—Apply by, letter only, to Cramer, Woop & Co., 201, 
Regent-street. 








y ANTED, an active PARTNER in a PIANO- 

FORTE and MUSIC WAREHOUSY, about 60 miles 
from London. ‘The business has been established about ten 
years, and is capable of great extension.—Apply to H.H., care 
of Mr. J. A. Noven1o, Dean-street, Soho, London. 


VHE POLYHYMNIAN CHOIR, 9, Conduit-st., 
Regent-street. A Few Vacancies for Soprrano, Contralto, 
Alto, First and Second Tenors, and Second Bass. Apply to the 
Secretary, Mr. F. Berton. A CONCERT on the 2nd of March. 
Conductor, Mr, Alfred Gilbert. 


TO ORGANISTS AND PROFESSORS. 

O BE SOLD, an excellent PRACTICE in a 
&. large manufacturing Town in the North of England, con- 
sisting of Church Organist’s Situation (Fine Instrument, by 
Gray, three manuals), Teaching, and Tuning, producing an 
income of £200 oy annum, exclusive of Pianoforte Sales.— 
Premium required, £100. Address, R. B. T., Orchestra Office, 
55, King-street, Regent-street, London. 


E SILAS’ FIRST SYMPHONY. The Full 
e Score of this work, which was performed with such 
success by the Musical Society of London, is now published. 
Price 10s. (nett), octavo. 

Cramer, Woop & Co., 201, Regent Street. 


NCIENT AND MODERN MUSIC (second- 

hand). Theoretical Works, Full Scores, Oratorios, Operas, 

Pianoforte, Violin Music, etc. Rare works and MSS8.—Catalogues 
gratis, at G. A. Davies’, 120, Wardour-street, London. 


ry\.o COMPOSERS ABOUT TO PUBLISH.— 

J. Hf. JEWELL, Music Publisher, undertakes the 
PRINTING and PUBLISHING of every description of 
MUSICAL WORKS, greatly under the usual charges. Mstimates 
given.—104, Great Russell- street, Bloomsbury, W.C., near the 
British Museum. 


























( . EO. J. SKELTON’S Selection from Bishop’: 8 
Operas for the Pianoforte. 

The Tramp Chorus 

The Dashing White Sergeant. 

The bloom is on the rye. 

My heart and lute. 

Foresters sound the cheerful horn. 


” 


” 


Sr > 99 89 


” 
” 


8s. each. 
Cramer, Woon & Co., 201, Regent-street. 





h ARION PITMAN will Sing VARIATIONS 

ON THE ELFIN W. (her own Composition), 
at Derby, 16th ; Malton, 19th ; , 20th; and Sunderland, 
February 25th.—20, Paternoster-row, E.C. 


M2’; RALPH WILKINSON (of the “ metas | 

di Camera”) begs to acquaint his friends and patrons that 
he will resume his ton oe in 
or about the 15th of February, at own residence, 8, Keprr. 
Street, Russell-square. For terms, apply by letter, care of 
Messrs. Cramer, Woop & Co., 201, Bageat-strect, 





, Pianoforte, and Organ on 





R. DAVID MIRANDA begs leave to announce 
that he has returned to Town for the Season, and is pre- 
pared to accept engagements for Concerts, Oratorios, and Operas, 
‘uglish or Italian.—Address, 18, ALFRED- piace, Bedford- “Bq are. 


\ R. DAVID LAMBERT, Vocalist, Bass: (late 
4 of Her Mojesty’s Chapel Royal, St. George's). Com- 
munications respecting Concert and Oratorio engagements to be 
addressed to 34, Oip Ever, Durham. 


PUNCrOR ES (new), by Broadwood, Collard, 
or Erard, for SALE or HIRE.—At CRAMER'S Pianoforte 
Gallery (the largest in Europe), 207 and 200, Regent-street. 


gy ates hee (second-hand), by Broadwood, 

or Erard. Full grands, boudoir grands, semi- 
mee 3 =a cottages, in the greatest variety, many of them quite 
eal to new. Kyvery instrument warranted.—At CRAMEWS 
Pianoforte Gallery (the largest in Europe), 207 and 209, Regent-st. 


RAMER & CO.’S SELECTION of GRAND 
PIANOFORTES is by Be the most extensive to be found 
in this country. Instead 0’ number of 10 or 12, 
Cramer & Co, exhibit from note to 60 of the choicest instruments 
a best makers. ‘The care is taken none but 
of the ae purest tone and the most perfect mechanisin are “= 
selected. Purchasers may therefore rely on having placed in 
their hands an instrument of the very highest quality that it is 
yet le to procure. The prices are the same as those 
ufacturers themselves, 


while Cramer & Co. offer the 
stional advan vantage of more varied selection than ca be found 
200 


rte Gallery (the largest in Europe), 207 and 
HE best 50 GUINEA PIANOFORTE that is 
now poy ee ss CRAMER'S NEW SEMI-OBLIQUE, with 


.—Cramer and Co.'s Pianoforte 
atLe Inngest iar Buropel, 207 and 209, Regent-street. 

















RABIAN WALTZES.” 26 Stamps. 
“* i rw ig Ra 26 Stamps. 
Beautifully Ilustrated. sed by Maurice Corwam. 
London. J. JRwsut, Great ussell-street, Bloomsbury. 
Edinburgh : M. Cosmas, 1, Rutland- -street, and 11, Green- 
hill Gardens. 


LBION’ 8S ADOPTED DAUGHTE BR.” 
Song for the Pianoforte. Sung with great applause 
at several Concerts. It is a piece of music.”— 
Christian Herald. Price 2s. 
ADDISON & Co., Regent Street, and post-free, from 
Hi. . J. J. Doogoon, ‘North Til, Highgate, for 18 stainps. 


TO. NEWSPAPER PROPRIETORS AND PRINTERS, 
FIRST-CLASS PAPER MANUFACTURER 
can SUPPLY PAPER at 4}d. and 5d. per lb. Send size 
and ‘weight per ream. Addressed, Paprsr-Maker, Jno, Banks 
Smith, Commercial Agent, Lincoln, and it will have prompt 
attention. 


Pwortang TO NOBLEMEN, CLERGY, 
GENTRY, AND OTHERS. 

A large quantity of GUNVANISED WIRE FENCING for 

Fencing Parks, Gardens, and every description of Game and 

Poultry, Fencing, the property of a first-class Manufactures, for 

Cash, suitable for the Aust: and New Zealand Colonies.— 

Apply to Jxo. Banxs Sairn, Lincoln. 


PIANOFORTES. 
J. ENNEVER & CO., PIANOFORTE 
e Maxie ree. 18, $0HO SQUARE, W. 
org * ra to the late firm of Allison and Allison, Dean- 


ae | Soho. 

w. J. KE. * Co. ctfully invite the attention of the 
obit, Glen Me A and Profession to the Stock of FIRST- 
CLASS FORTES which they have always on hand, 
from S hich to to ees either for Sale or Hire. 

ufactured fo alao for 


Pianofortes Man r Extreme tes ; 
schools, in ash, mahogany, or Americas walnut, at 24 guineas. 
Pianofortes ‘Tuned, Repaired, taken in Exchange, &c. 


POE ATE ABTEROM, THE MAGIC GLOVE 
es 














HARMONIUMS, 
Romaces FIVE-STOP HARMONIUMS, 
in polished mahogany ¢ases, spiral columns, fu't 
compass, organ tones, as manufactured on the premises, 
either suitable for churches or drawing-rooms. Price Seven 
Guineas. Harmoniums from £4 4s. Dealers supplied.—s, 
Ww food: and-place, Kentish-town 


G. GRETTONS MILITARY ~ QUADRILLE 


for the Pianoforte. 8s, 
ne Cramer, Woop & Co., 201, Regent-street. ps 
G GRETTONS WANDERING HELEN 
Ie (Vocal). 48. 
CRAMER, Woop & Co., 201, Regent-street. 
( 1 GRETTON’S CAPRICE PATHETIQUE 
Te for the Pianoforte. 5s. 
Cramer, Woop & Co., 201, Regent-street. 


(¢ GRETTON’S ERDE AND HIMMEL 
I (Earth and Heaven), for the Pianoforte. 7s. 
Cramer, Woop & Co., 201, Regent street. 


(\ GRETTON’S WORKS FOR THE ORGAN 

We (or Piano a3 mains), Toccata Fugue, 4s.; Grand 
Marche, 6s, ; Pastoral, 4s. ; Grand Prelude and Fugue, 6s 
Cc RAMER, Woop & ©o., 201, Regent-street. 

D AMS’ 8S ANNUAL BALL at QUEEN’ 8S 

L CONCERT ROOMS, Hanover-square.—Mr. T. Adawa 
has the honour to announce to his numerous patrons that his 
Annual Ball will take place at the above Rooms, on MONDAY 
NEXT, Feb. 15, when his celebrated Band will be in attendance. 
Gentlemen's tickets, 12s. 6d. ; ladies’ ditto, 8 6d. (neluding 
refreshments). Tickets to be obtained of Mr. Adams, 77, Joha 
strect, Fitzroy-square ; of the Stewards; and at the Rooms.— 
MC. Mr. ‘Frampton. 
\ R. ARTHUR SKETCHLEY will, ‘appear “at 
IVE the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS, and Mrs, BROWN AT ,TUHK 
PLAY, EVERY EVENING (except Saturday), at Kight, 
and Saturday na at Three. Stalls, 3s, Second Seats, 
24. ; Gallery, 1s. The Box Office at the Hall open between 
the hours of [even and Five daily. 


T EETH, constructed under Mr. ESKELL’S 
Patented Invention (secured by Royal Seal, 17th July, 

1860), cannot be surpassed for comfort, appearance, and duva- 

bility. PAINLESS TREATMENT, and only a few hours re- 

quired. Decayed teeth stopped, discoloured teeth restored, &c 
Terms moderate, Consultations free.—s8, Grosvenor-street- 

Bond-street, W., and at 39, Bennett’s-hill, Birmingham, 

Treatise free for seven stamps. 





7PEETH, the best that can be made, at 3s, 6d. 

each ; complete sets, £4; stopping, 2s. 6d. each ; and all 
operations scientifically performed a eqpelly moderate charges 
by Mr. ALBERT, Dentist, 34, Great Wt ussell-street, Bedford- 
square, — Established 30 years 


BREAKF AST BEVERAGE. | 
a 8 Cc OC OB 
Is ‘astibiaiaed as being fragrant, grateful, and invigo- 
rating. . Originated for the use specially of those under homao- 
pathic fkeatment, it haa, iT, its agreeableness, become 
generally accepted. Sold in 4lb., jlb., and Ib. packets, by 
grocers. 





COCOA. 

ARRY & Co.'s SUPERIOR PREPARATIONS 

OF COCOA, tested and recommended by Dr. Andrew Ure, 

M.D.,P. RS. See testimonial on packets. Finsbury Steam 
Mills, London, 1..C. ‘To be obtained of all grocers. 

Nerve Cocoa, 1s, 8d. ; Homepathic Cocoa, 1s, 4d. ; Prepared 

Cocoa, 1s. 2d.; Pearl "Cocoa, Od.; Sweet ‘Prinidad’ Chocolate 

8d. per lb. 


TEURALGIA.—INSTANY RELIEF FROM 
PAIN.—LEFAY'S GRANDE POMADE.—This extra- 

ordinary preparation cures, by poe eg Tic Douloureux, 
Rheumatism, Lumbago, Sciatica, and ful affections 
of the nerves, giving instant relief in the most violent 
paroxysms of those tormenting maladies. ames be used by 
the most delicate person with perfect safety, well 
benefit’ to the general health, requiring no Pestraint from 
business or pleasure; nor does it cause a on the 
most tender skin, —S#old by J. W. STIRLING, 86, 
Whitechapel, London, in cases at 28. 9d. and 4s, each, 
It can be had of Sanger, 150, ey and all the 
principal medicine vendors ; or J, W. Sti rling will send it b y 
post for 4d. extra, 


OooOK TO B Bee os es 
4 Mr. FRANCOIS Dentist, continues. 
to supply his cele YIGAL TEETH. oe 
Base, at 5s. a Tooth, and an ite aSet. These 
natural, comfortal durable than any yet ‘product d 
are self-adhesive. be 
42, Judd-street, near King’s-croas and Euston-square. ~ 
‘CONSULTATIONS FREE... 











Bs! GREY HAIR. : 
] E BRUN’S HAIR STAINING % POM ADS 
4 produces a Natural Brown-or Black, without trouble 

ld in Bottles, at 2s. and 4s, at 170, 





coming off, or smell. 
Gray’ s-inn- toad ; 10d. extra by post, 
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isth century, by Mr. S. Grieve 
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M 
Squirt 


lof the Manor 


te 
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Halls of Chi 
Doors open a 
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Booking 


sat Seven 
No charge for 


alf-past Six, commenc 
m Ten un ati Vive di uly 
or Fees to Box-keeper 


TPRHEATRE ROYAL, 
Managers, Messrs Edm nl Fal 
MONDAY. February 12th, andduring the week, A New Serio- 
\ entitled NIGHT AND MORN, in which Mr 
ipported by Messrs, Perriot, Raynor, Misses 
mand Heath. After which, the Great DRURY 
Af. in the f 1of a GRAND COMIC CHRIST- 
IME, entitled SINDBAD THE SAILOR. The 
Great RK el i Valley and the Seven Wonders of 
the Worl ex und magnificent Scenery by Mr 
Williar beverl saracters, in the opening, by Messrs 
i Mathews, and Master Percy; Roselle, 
wventry, Rose Leclerq, Cicely, Nott, and 
ie Wil Harlequinade Clowns, Harry Boleno, and 
Panta 4, Mesast W. A. Barne and J. Morris. 
Harlequins, Messrs. J. Cormack ant 8. Saville; Columbines, 
Madame bx und the Mi Gunuis Prices as urual. Box- 
office open from 10 till 5 daily 


N E W ROYA 7 H BE A oT RE, 
1 DEAN STREET, SOHO 
2.06, 107, 108,109, 11 


directress, Mrs. Charles Selby 

and llithnight of IXION. Decided success 
of MADAME BER L 101 8 BALL, which will be continued each 
evening until further notice. On MONDAY, February 15th, and 
each evening during the week, to commence with a new and 
original ¢ Drama, in 2 a 5 scenes, and 6 tableaux, by F. 
Cc. Burnand, Esy., entitled ‘MADAME BERLIOT’S BALL, 
OR THE CHALET IN THE VALLEY, Mrs. Charles Selby, 
and the whole of the company 
Extravaganza, by I. C. Burnand, 


To be followed by the great 

IXION, or THE MAN AT 

THE WHEEL. Principal characters by Messrs. Felix Rogers, J. 

Robina, J. Hughes, Misses Jenny Willmore, Pelham, Maitland, 

Cavendish, ‘Teresa, Langfora, Mrs Charles Selby, Rosina 

Wright, and Corps de Ballet. Concluding withSTOLEN, OR 
£20 REWARD Commence at 7 o'clock 


DRURY LANE. 


mer and F. B. Chatterton 


MAS PANT ay 


let 
leno 


rie 





TRH E OXFORD open every EveENING. 


THE BEST AND MOST VARIED ENTERTAINMENT IN 


LONDON 
STALLS 
BOXES, 


ADMISSIO 


y HE 


ADMIS 


N, AREA 


‘l. ; AND BALCONY, Is. 
PRIVATE 


10s. 6d 


LONDON PAVILION. 
OPEN EVERY EVENING. 
SION—AREA, 64.3 


BALCONY, 6d 


{RAMER’S ARTIST'S CONCERTINA, selected 
by Ricuany Biacrove. In purity of tone, delicacy of 
touch, noiseless rapidity of articulation, lightness, and general 
perfection of mechanism, these Instruments are altoge ther un- 
rivalled, The vibrators are of tempered steel, and retain their 
perfect tuning in an) ye clims ite. —Price 12 Guineas, including case, 
J. Bb. CRAMER & CO., 201, Regent-street. 

] RINLEY 

REQU ES! 


RICHARDS’ LOVE’S 
Arrangement for Pianoforte ef A. Reichardt's 
Popular Song 
CRAME! 


TILHELM KUHE’S Arrangement of A. 
Reichardt’s Popular Song, ‘* Love's Request.” 88, 6d. 
Craamen, Woov & Co., 201, Regent-street. 


UNG BY MADAME PAREPA., 
La Giardiniera, ‘‘ Mazurka.” By C. 


‘ 
s VASCHETTI, 8s. 0d. 
Cuamen, Woop & Co,, 


201, Regent-street. 
VALTER 


Woop & Co, 201,  Regent- street 





MACFARREN’S PIANOFORTE 
SOLOS. 
The fairy boat, Parcarole 
Lilian, Valse élégante is 
Dreamland, Morceau de Salon 
Caauen, Woov & Co,, 201, Regent-: treet 
By (2 ry 
As a Pianoforte Solo, 58; Duet, 6s. ; 
Arranged for Full Band, 7s. 6d. ; Ditto for Orchestra, 10s. 6d. 
This March has been frequently performed with great success at 
Charles Hallé’s Concerts, Crystal Palace, &€c 
Caamen, Woon & Co 2 201, Regent street. 


YRANCESCO BE RGE R.—P TANOFOR’ ‘E 
4 PIECES. 

alse de Concert,” e 4s. 0d. 

Morcean de Salon,” 4s. 0d, 

. 2s. 6d, 

4s. Od, 


TNHE PROCESSION MARCH. 
I SULLIVAN 


Bonne Bouch« 
Etoile de ma Vie, “ 
A Slumber Song, 
Unspoken Thoughts : . 
Consolation . 
VOCAL PIBCES 
Quel ruscelletto (‘Trio for seprane, contralto, and 
baritone’, . ee . 8 
I might he ve for comfort yet (soprano and contralto’, 
While stolen moments «wiflly fly (tenor and contralto), 
Cleansin on o« oe . 
Don't whistle + ** Rallad,” 
Val eave mitralve g), 
Parted f iy native bough, “‘ Canzonet,” 
io an a Bot 
\ 


201, Regent 





“NEW DANCE MUSIC, 


PUBLISHED BY 


CRAMER, WOOD & Co., 201, Regent-street. 


The Village Beauties. Waltzes by Frepias. 
4s, Illustrated. A most melodious set. 
CR AMER, - WOOD & Co., 201, Rege:ut- street 


La Bello Espagnolle Quadrille. Mustrated. 
By W. H. MontcGomery. 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 


Young Man from the Country Quadrille. 


Ilustrated. By C. Zorti. 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 


La Forza Del Destino Quadrille. 
L. Junin, 3s, 

CRAMER, WOOD & Co., 201, Regent-street. 
Chillon Quadrille. Illustrated. By H. J. 
Tinygy. 4s. 

CRAMER, WOOD & Co., 201, Regent-street. 


La Belle Italienne Polka.  LIilustrated. 


By Leon Legon. 3s. 
CRAMER, WOOD & Co., 201, Regent-street. 


Anthony Polka. By Lzon Lzon1. 
CRAMER, WOOD & Co., 201, Regent-street. 


Gipsy Polka-Mazurka. Illustrated. 
By Procipa Bucatossi. 3s. 
CRAMER, WOOD & Co., 201, Regent-street. 








By 











St. 3s. 





By 





Laudomia Mazurka. By A. Manns. 
CRAMER, WOOD & Co., 202, Regent-street. 


Tl Bacio Waltz. Illustrated. By C. Zortt. 
CRAMER, WOOD & Co., 201, Regent-street. 
La Finlandaise Waltz.  Llustrated. 


Leos Leont. 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 


3s. 








RUMMEL.BONBONNIERES 
e MUSICALES. Twelve Operatic Fantasias, 2s. 6d, each, 
; > Sa : 6. Sacrifice Inter- 9. Parisina. 
Yenerentola, rompu. 10. Torqu: 
. Euryanthe. 7. Faust. 11. iT 
. Anna Bolena. 8. Beatricedi Tenda | 12. Il Furioso, 
. Gustave. 


Caamzn, Woon & Co., 201, Regent- weet, 


OLISH NATIONAL HYMN. 
Churches of Warsaw. Now prohibited er 74 
Government. Arranged for the Pianoforte by E. KA 
Cramer, Woop & Co., 201, Regent- — 


TEPHEN HELLBES NEW WORKS. 
Nocturne =e Op. 103 4s. 04 


Polonaise .. a Op. 104 4s, Od, 
Deux Romances sans Paroles, Op. 105 each 28. 64, 


—_ ——s 106, Nos. land 2 (together), '2s. 6d. ; No. 
Vier , ae 107. No. 1, 1s.; No, 2, 28., Nos. 8 and 


4, 2s. 6d. each. 
Fourth Scherzo... ee Op. 108 4s. Od. 
Op. 109 5s. Od 


Feuilles d’antomne ; q 
Une Grande feuille et une Op. 110 5s. Od. 
Cramer, Woop & Co., 201, “Regent- street. 


petite 
GOUNOD.—MARCH from | LA ‘REINE 
e DE SABA. Solo, 3s.; Duet, 4s. “ This magnificent 
procession march ranks among the finest marches even written,” 
—Vide Atheneum, Noy. 14, 1863. 
‘Chamen, Woop & Co., Regent-strect 


in . the 
Moi 











GOUNOD. — VALSE pour Prano, sur 


C. l Opera LA REINE DE SABA. Par F. BURGMULLER, 
8. 











The Star of India Waltz. Mlustrated. 


Evocrxe Duvat. 38s. 
CRAMER, WOOD & Co., 201, Regent-street. 


The Ace of Hearts Waltz. Illustrated. 
Evorne Duvat. 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 


Douce Alice Waltz. By Lzon Lront. 
CRAMER, WOOD & Co., 201, Regent-street. 


By 





By 


4s. 





Bel Demonio Waltz. Illustrated. By H. J. 
Tinney. 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 


Del Destino Waltz. — 
Jutuigy, 4s. 
CRAMER, WOOD & Co., 201, Regent-street. 


La Forza By L. 


Lago di Garda V Waltz. Tilustrated. By H. J. 
. & 
CRAMER, W ooD eC o., 201, Regent-street. 


L’ Avalanche ‘Galop. Illustrated. By Lzon 


3s. 
CRAMER, woop *< Co, 201, Regent-street. 


The Furios Galop. [lustrated. By H. J. 
4s. 


Tinney. 
CRAMER, WOOD & Co.. 201, Regent- -street. 





La Forza del Destino Galop. By L. Junumn. 
CRAMER, WOOD & Co., 201, Regent-street. 


Lavinia Schottische. Illustrated. By W. H 
Monteommry. 38. 
CRAMER, Woon & Co., 201, , Regent- -street. 


rENRY SMART’S NEW SONGS 
for Contralto — 
The pure in heart shall meet again 
Sir Brian the Bold a 
Young Emmeline, “* Priez Pour F Elle” .. 
Waiting for the Spring .. ‘ aa 
Bright be her dreams és oe «» 28, 6d. 
Thinking of thee . an o ~. Qs. 6d, 
CRAMER, Woon & Co., 201, Regent-street. 
RAMER, WOOD & CO’S NEW EDITION 
of CLASSICAL PIANOFORTE WORKS, Edited by 
LINDSAY SLOPER, 

This edition comprises a series by Beethoven, Mozart, 
Mendelssohn, and Chopin, as well as a Miscellaneous Selection, 
which includes many works by Handel, Dusse! Schumann, 
&c. There is also a Duet Series of the com ions of Schu- 
mann, Schubert, &c. While the correction of the press has 
been most carefully attended to, clearness, distinctness, and 
amen of printing have not been forgotten. 
its of Contents may be had on application 

CraMEk, Woop & Co., Regent-street. 


ENS FAVARGER’S ORFANELLA. 3s. 
“A good adagio, seers, and well carried out.’ 
Saturday Review, March 7, 
CRAMER, Woon '¢ Co,, 201, Regent-street. 
OLYDORE DE VOS’ SCHWABISCHES 
VOLKSLIED (peaebes tangen Tag). An elegant little 
piece for the draw 
CRAMER, Woon & oo 201, Regent-street. 
| pyre BERGER’S NEW ~ BONGS. 


Fallen Leaves (sung by 3a. 
Wayward Wind (su 3:. 





2s. 


Qs. 6d. 























ng by Miss Banks) :. .. 
Cuaner, Woop ‘0., 201, Regent-street. 














CramgeR, Woop & Co., 201, Regent-street. 
T= PRAIRIE MARCH. By LINDSAY 
SLOPER. 4s. (Founded on an American melody.) 
* CRamer, Woop & Co., 201, Regent-street. 
N ADAME RACHEL takes this opportunity 
to state to the nobility and her lady patronesses that all 
other persons presuming to style themselves enamellers commit a 
—- fraud upon the public, as on the late trial, ‘ Rachel y. 
,” it was proved heyond a doubt that RACHEL is the 
ONL ENA ER m the WORLD. Persons who style 
themselves restorers of youth and beauty, and who have endea- 
ee | to copy her—such persons being ignorant of her beautiful 
art—have been the cause of bli ighting many a young and lovely 
face, by the use of dangerous and destructive compounds. 
BEAUTIFUL FOR EVER. 
ADAME RACHEL on FEMALE GRACE 
and BEAUTY .—A Book of Beauty, just to be 
had at Mapame Racuet’s, 47A, New Bond Stree 
EAUTIFUL WOMEN. —s PEACH 
BLOSSOM CREAM and Alabaster et De the ee 
netic Rock Dew Water from Sahara, 

Arabian Soaps, and Alabaster Liquid. "These ¢ ~a bere in- 
imitable toilet preparations render the _ teeth, a and com- 
lexion beautiful beyond Fy oer ys vay: LY 
TapAME Racnet's, 47a, New Bond- a eaten, © ere 

she can be consulted daily. All communications are stri: 
confidential. Madame Rachel’s Royal Arabian Perfume Baths 
are open daily, from 10 a.m. to 10 p.m. 
ET MARJORIE. Illustrated. Ballad. By F. 
Lasiacne. $s. Founded on Mr. H. B. Farnie’s popular 
Story of the same name. A simple touching Melody, united 
to appropriate words. 
Cramgr, Woop & Co., 201, Regent-street. 
HE ANGEL GUIDE. By RENE 
FAVARGER. 2s.6d. (This is really a —_ song.) 
Cramer, Woop & Co., 201, Regent-street 
~~ RUPTURES—BY ROYAL LETTERS S PATENT. 
HITE’S MOC-MAiN LEVER 
TRUSS is allowed by upwards of 200 Medi- 
Aw cal Gentlemen to be the most effective invention in 
\ the curative treatment of Hernia. The use of a 
on spring so hurtful in its effects, is here avoided’; 
age being worn round the body, while 
tne requ. resistin wer is supplied by the 
N PAD and PATENT fitting 
9 so much ease ont closeness that i 
detected, and may be worn dw on 
scriptive circular may be had, and t! 
cannot fail to fit) forwarded by post, on the circum- 
ference of the body, two inches below the hips, being 
sent to the manufacturer, 
MR. JOHN W HITE, 228, PICCADILLY, 
LONDON, W. 
Price of a Single Truss, 16s., 21s., "268. 6d., and 3is. 6d. 
Postage, 1s. 
Double Truss, 81s. 6d., 42s., and 52s. 6d. Postage, 1s. 8d. 
An Umbilical Truss, 42s, and 52s. 6d. Pi 2s. 10e, 
Post-office orders to be — prec John ite, Piccadilly. 
LASTIC STOCKINGS, KNEE CAPS, &e.,, 
for VARICOSK VEINS, and all cases of WEAKNESS 
and SWELING of the LEGS, SPRAINS, “to. They rus, 
light in texture, and inexpensve, and drawn on like an n ortinay 
stocking. Price 4s, 6d., 7s, 6d., 10s, and 16s, each ; postage 6d. 
Joun Wuits, Manufacturer, 228, Piccadilly, London. 
CURE OF 20 YEARS’ ASTHMA 





SEO COCKS 
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which he has been troubled for the last twenty years. 
Dr. Locock’'s Putmonic sate be pe pone a 
cure of asthma, consum all disorders of 
breath and lungs. immediately reliev 
by allowing one 
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Caution. —Lvery box 
“Dr. Locock’s Wargrs’ 
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A LIFE OF LOVE WITH THEE! 














I. 
A life of love’with thee were bliss, 
Past thought’s expansive range ; 
One bright untarnish’d happiness, 
That Time could neverjchange ! 
To have thy sweet face ever nigh, 
Thy angel smile to see,— 
To know thy gentle breast beat high, 
With love alone for me! 
SweetMay !gsweet May! 
How blest such life would be! 


Tl, 


To have thee smothe my,pillow down, 
When sickness sore opprest ; 
To have thy fond glance chase my frown, 
Thy kind word cheer my breast,— 
This were as much of Heav’n above, 
As man on earth may see : 
Be mine that glimpse of rapture, Love, 
A life below’ with thee ! 
Sweet May ! sweet May! 
How blest such life would be ! 


W. S. Passmore. 





Our Fevilleton. 
——¢—- 


No. IV. 
DOWN THE SCALE. 


When my friend Weekes, at Messrs. Cremona 
and Co.’s, Regent Street, is executing an order 
for anew customer, whom he believes to be of some 
musical vocation or other, he enquires in a mild 
way, not unmingled with dignity, if his purchaser 
“belongs to THE Prorgssion?” We like this 
way of individualising one’s pursuit to the ig- 
noring and shutting-out of every other under the 
sun. We suppose everybody does it. Serjeant 
Fiery Facias knows of Tux Prornssion only as 
relative to Law and Equity. Does Dr. Quibbles’s 
fancy run beyond the bounds of the Faculty, when 
he talks of Tus Proression? Certainly not. 
And if Clergymen don’t use the phrase, it is be- 
cause they have found out a pretty synonym, and 
talk of THe CLorn. 

Therefore I like my friend Weekes to assume 
that THe PRorgsston means that profession of 
which he is not an unworthy minister; and I like 
all young artists to speak of the life they are 
entering upon in the same lofty way. That young 
creature, for instance, Cantilena Shawm, is coming 
out as a singer, and hopes one day to go on in 
Grand Opera. She is a very clever girl, thoroughly 
good and conscientious, with the drawback of 
evangelical parents with pious scruples. How- 
ever, she will get over that, and the uncle, who isa 
curate somewhere, and as:ociates public vocalisa- 
tion with a certain unseemly occurrence in King 
David’s life,—and it is to be hoped Cantilena will 
make a figure some day, and that the curate will 
be in the front stalls on the occasion. Well! 
Cantilena has very grand ideas about THe Pro- 
FESSION. It is her Alpha and Omega of life for 
the nonce; her talisman, her ambition—anything 
you please, in fact. The musical profession, in a 
word, is to that young creature the noblest of all 
careers. Andsoit might be. Of course it is'nt; 
but Cant‘lena will soon find that out for herself, 
Meanwhile no young vestal ever went to watch 
the sacred fire with greater feeling of responsi- 
bility and earnestness than accompanies our young 
artist into the arena of the musical life and strife. 
It is out of these materials of earnestness and 
belief—out of that strong fervid feeling which 
says, “my profession is Tue Proryssion ’—that 
great artists are made. And great artists retain, 
in their moments of wildest success and gratified 
ambition, that pure and sacred love for the 
vosation they have adorned. 

All this is very pleasant, but you have your 
Baalites as well as your true Prophets in life. 
You have in fact, your inferior minds and lower 
souls, who have no high idea of their calling. 
In music, for instance, there are artists who are 
little better than mere mechanics—labourers in 
the musical vineyard.®'They look to Art to feed 
them, (and very properly too); and when Art 
refuses to become the nursing-mother to incom- 
petents, they wax very wroth indeed with those 
above them, and scruple not to speak all manner 
of evil of musical dignitaries. It is these quasi 
votaries of musical science who bring their art 
into contempt by their pettiness of intellect, and 





tice of all the esthetical arts, disappear. They 
don't even talkof music as THe PRoresston. 
That is a very bad sign. They speak of it—in 
connection, be it understood, with the stage, and 
the entertainment-hall, as—Tnx Snow. They 
regard all inspiration as merely so much rouge 
and tinsel to amuse the public, and for which 
the public will be inclined to pay so much a 
head. Asto an artist feeling in private any of 
the raptures he is supposed to feel in public—and 
which the critics call ‘‘ passion” —your people in 
Tue Snow don’t believe in it. They believe 
in every thing having two sides—from scenery up 
to themselves—one painted for public inspection, 
the other rough and unvarnished for private use. 
Of course, artists who go into their profession, 
and call it Tue SHow, never do much good. 
They lack the enthusiasm necessary to success— 
hence they never get the length of it. Their 
name is legion, and they are all full privates 
therein—for not one of them has the genius to 
command, 

There are lower depths still. Fancy the horror 
of my good friend Weekes, introduced to your 
notice at the beginning of this sketch, if, in 
answer to the interrogation I put into his mouth, 
his customer were to answer him thus—“ Sir, I 
belong to Tur Swinpie!” Weekes would probably 
refer him to an establishment in Baker Street, 
and very properly too. But it won’t do to ignore 
people in THe Swinptz. ‘There are far too many 
of them; and it is an unpleasant characteristic of 
such people, that they are painfully clever, and 
know so many dodges, and can drop upon you 
suddenly from so many unknown quarters, and 
have such a masonic connection with the working 
of theatres and concerts in town and country, and 
are so impossible-to-be-done-without,—that they 
won’r be ignored. For Art they do not care one 
farthing ; for the public, save as a sort ef pagoda- 
tree to pluck golden fruit from, they probably cure 
even less. In a word, they deny Tur PRrorussion, 
and don’t allow 'T'nwz Snow. These are both, in 
their idea, swallowed up and embraced in one 
gigantic occupation, having for its object the bam- 
boozling of fallen man, and which they denominate 
Tue Swinpte. It is my private belief that when 
people of this persuasion appear before the public, 
they are in agonies all the time they are playing 
Beethoven to get round to the door and check the 
receipts; and that,when singing Mendelssohn with 
affected rapture, they are in realit; counting how 
much money there is in the stalls. 

So here we are, ever so many ledger lines down 
the musical scale: the Profession—the Show—the 
Swindle. Is it possible that Messrs. Venn and 
Franz Nava will furnish a lower appellation than 
even these ? PF, 





Mustcat Frovurisutne.—Felici Giardini, the 
very distinguished violin performer, who flourished 
in this country during a great part of the latter 
half of the last century, was, when a young man, 
one of the ripienos in the opera orchestra at 
Naples. Elated with the praise his rising talents 
excited, he became too fond of flourishing and 
displaying his powers of execution. One night 
Jomelli, the great operatic composer at Naples, 
on coming into the orchestra, happened to seat 
himself by Giardini, who, ambitious of letting the 
Maestri di Capella know what he could do, began, 
in the symphony of a tender and pathetic air, to 
give a loose to his fingers and fancy; when the 
master immediately rewarded him with a violent 
slap in the face. Giardini assured the late Dr. 
Burney that this was the best lesson he ever 
received in his life. 

Musircan Diaxrry.— Reinhold, an _ excellent 
bass-singer in his day, many years a performer at 
Covent Garden Theatre, and an old and intimate 
friend of the late Dr. Arnold, having one season 
determined to act the serenata of ‘ Acis and 
Galatea,” as part. of the entertainment for his 
benefit, solicited the Doctor to preside on the 
occasion at the harpsichord. ‘“ My dear Rein- 
hold,” he replied, “I would if I could; but, for 
two reasons, it is impossible. In the first place, 
I should sink at hearing some of Handel's finest 
choruses murdered by half a dozen of the under- 
retainers of a play-house; and, secondly, I fear, 
that the public, after having acknowledged me 
as an oratorial composer, would not be pleased, 
were I to cast off the dignity with which they 
have been pleased to clothe me, by exhibiting 
myself as a performer in a dramatic orchestra.” 


Letters from the Rey. Sir F. Gore Ouseley, Bart., M.A., Mua. 
Doc., Oxon,, and other clergy and gentry, tes’ to the mar- 
vellous eifects of “ Clark’s Neuralgic Tincture,” in Nhe 





Tic-doloureux, Face and Tooth Ache, Ague, Nervons Head 
Brow Ague, Nervous Debility, ete., may be the 





pettiness of feeling. With them, the amenities, 
as well as the dignities, which surround the prac- 


had of Maen’ 
W. W. Cia, M.PS., , Surrey. Sold by all ists 
in bottles, at 1s. 6d, and 2s, ¢d.—{Avv.} 


ST 


———— 
GERMANY, 

Vienna.—Things are very far from going right 
at the Court Opera House; for, as the Signale 
poetically observes, “the operatic skiMet drives on 
a storm-moved flood with peculiar lurches, and 
from afar looks as though it had lost compass and 
sail, and in their stead had taken a pilot who 
knew not the sea.” In fact, the affairs of the 
theatre are grievously mismanaged, as may be 
seen from representations like “ uryanthe,”’ which 
was given with a chorus of six people. Until 
four o'clock, ** Don Juan” stood on the bills; from 
four to five nobody knew anything; at five the 
prima donna was shoved into * Huryanthe,” the rest 
of the company hustled and bullied into it by 
hook or crook ; and at seven o'clock “ ging es los,” 
without preparation or rehearsal. Next day the 
officials praised the wisdom of the management 
which had provided itself with a singer who could 
dine as Donna Anna, and go to bed as Buryanthe. 
Curious matters concerning engagements eke out. 
Out of many may be mentioned one touching 
Friulein Krauss, who has been won over to the 
“steep backwards-sloping plain” with 18,000 
florins and a three months’ leave. Friiulein Lieb- 
hardt is on the point of closing for a still larger 
amount. The engagement with Tietjens has never 
come to a head, as the lady demands the small 
sum of 90,000 florins a year, with no end of 
furlough; and this was about sixty or seventy 
thousand more than the management was inclined 
to give. The Signale calls her “a financial Orsini- 
bomb from London.” The second concert by 
Carl Tausig was well attended and highly succese- 
ful. Tausig has undoubtedly acquired the force 
of the genial school of Liszt; but he made a 
mistake in choosing the “unpianic” piece of 
Richard Wagner's, the ‘“ Walkiirenritt”—a com- 

osition too cold and motionless for the piano- 
orte, and only suited for a full orchestra. The 
audience were the more disappointed with this, 
as it came on at the end of an interesting per- 
formance, and was naturally looked forward to as 
Tausig’s highest and best effort. 

Beriin.—A new tenor, from the Hamburgh City 
Theatre, arrived here in the person of Herr Hagen, 
who appeared in “ Tannhiiuser”’ and ‘ Masaniello,” 
The good qualities of Herr Hagen consist in his 
abandon, his expression, and his actorial and rhe- 
torical capabilities: his bad qualities in his want 
of intensity in the /orte, and his navsalness 
in a great portion of the upper register. 
His deficiency in vocal clearness is not so per- 
ceptible in “ Tannhiuser,” for the Wagnerish 
music of the future does not hold so much b 
purity as the humbler art of our own day, an 
also because the vocal portion of the opera is 
mostly drowned by the instrumental portion. On 
the first night, accordingly, Herr Hagen’s recep- 
tion was enthusiastie—his performance a success, 
Not so with “ Masaniello”—a Persinlichkeit of 
quite a different musical character, which brought 
out the harshest and least harmonious side of 
Herr Hagen’s ability, and left the emotional, 
sympathetic, erratic conception wholly wanting in 
his performance. Life failed him—by which we 
mean vocal, not dramatic life, in which he is by 
no means deficient: vocal—or, much more, psy- 
chical—warmth failed him, and the want proved 
how little the artist could realise the art. Short 
and good, Herr Hagen is not the man desirable in 
the Royal Opera-house, or desired by the Berlin 

ublic. Frau Harriers-Wippern in “ Tannhiiuser” 

eserves the highest encomium for a performance 
which gives hope of the best future she or her 
friends could desire. Friiulein Lucca is tempo- 
rarily absent in Hamburgh for six performances, 
It need not be added that the universal favourite 
was received with the greatest enthusiasm-——— 
Italian opera is susceptible of improvement, at 
the Friedrich-Wilhelmstadt Theatre. The “ Tro- 
vatore” has not been performed so satisfactorily or 
by such artistes as could be wished; for the per- 
formers are rot of the first rank, Nesecteieen 
so anxious do they appear to do their best, and so 
unselfishly does each individual in the company 
try—not alone to render his own part great, but 
to work towards the effectual rendering of the 
whole, regarding his colleague's interest as his-— 
that any regret can only be directed towards the 
occasional failure of Herr Deichmann’s 
to realise their own earnest efforts. The pu 
was indulgent with “ Il Trovatore,” and 
good-naturedly what it must have eeanendy seen 
better performed. We are to lose Signora Kennet 
for another prima donna, of whom be the most 
charitable wishes expresecd and fulfilled——On 
Sunday week the second examination of Ganz's 








Pianoforte School (Clavierschule) was held in the 
English House. @ examination was confined to 
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beginners of a year’s practice only, and left no 
doubt of the excellence of Ganz’s system.—The 
court pianist, Herr von Bilow, has received an 
invitation to St. Petersburgh, which will take 
him away in March for the concerts of the Phil- 
harmonic Society, which he is to direct, and at 
which he is to assist. 

Frankrort.—Ullmann, say the German papers, 
has given a concert with Carlotta Patti, Laub, 
Jaell, and Kellermann as artistes. The humbug 
(der Humbug!) accompanying the engagement 
was fabulous, and would be delicious, were our 
reason not insulted at the same time. Sad it is 
to see German artists lend themselves to the 
deception. 

DARMSTADT. After long sepulture, says the 
Siiddeulsche Musikzeitung, Gluck’s opera, “ Iphigenia 
in Aulis,” has been brought out as a new study at 
the Court Theatre here. It is to be wondered, and 
not unnaturally, how little the lapse of ninety 
years has weakened the effect of this deeply touch- 
ing music. The dramatic equally with the lyric 
scenes presented undecayed freshness, and exer- 
cised a long-inexperienced charm on the attentive 
listening crowd. The Iphigenia of Fri. Stiéger was 


a through-and-through successful performance, 
equally so were the Agamemnon of Hr. Becker, and 
the Achilles of Hr. Peez. A special enjoyment was 
reserved in the appearance of Clytenmestra in the 


vrson of Frau Nimbs-Michaelis, from the Court 
Theatre of Mannheim. Member of yore, and de- 
clared favourite of the public here, she played her 
art of song and action with a virtuosity that 
ost Rel on perfection. 

Mayence.—* Friiulein Carlotta Patti is an ap- 
parition of quite a special kind, hence the diversity 
of judgment which is passed on her, aud in which 
at the end all unite to her praise, while the critics 
do not know how to give sufficient justification of 
the impression made on them by Fri. Patti’s sing- 
ing. We find Meyerbeer’s opinion, who heard her 
and was enchanted, in Paris quite justifled, when 
he says that ‘ certain surprising effects of voice in 
the performance of this singer are as charmiug and 
inexplicable as was the case with Jenny Lind.’” 
—Siiddeutsche Musikzeitung. 

FRANCE. 

Paxis.—Patti is and remains the rage in what- 
ever part she plays, or whatever opera she appears 
in—notably in “ Don Pasquale,” last week. Never 
was seenon the face of earth—or at the Italien, 
which, to a Parisian, is the same thing—a Norina 
like her: a grace, a charm, a coquetry, like 
Norina’s. People regarded Adelina all along as 
the incarnation of the “ Sonnambula ;” they knew 
her Amina, and looked on that as her great cha- 
racter. But Adelina has so far overturned people's 
convictions, that she has proved she can be equally 
fascinating in ‘ Don Pasquale.” What does M. 


being Byron’s poem. Lara will be represented 
by Montaubry; Gulnare, or Kaled, by Mme. Galli- 
Marie ; and Ezzelin by Crosti. The comic element 
is entirely neglected, and the opera is to be essen- 
tially serious, 

Srraspurcu.—At aconcert in the Conservatoire 
recently, Mme. Viardot Garcia made her appear- 
ance. The large hall was crowded to the ceiling, 
containing about 2,000 people. Garcia met with a 
most flattering reception.——One of the orchestra 

|of the Strasburg Theatre has received from the 
| King of Holland the cross of Chevalier of the 
Order of the Couronne de chéne. 

Borpraux.—The municipal authorities (says 
the Telegraph’s correspondent) have just given a 
certain sum for the best essay on the effect on 
society of the liberty of theatres. I can quote 
one curious effect of the relaxation of that come- 
dial and tragedial law. A theatre is about to be 
opened in the canal-boats which ply on the Saéne 
and the Rhéne; floating performances are to be 
given, and when a theatrical neighbourhood is 
signalled, anchor will be cast, and the whole 
| strength of the company land, and [ trust that 
the natives will welcome them with “no small 
kindness.” ‘This is not an improvement on the 
“railway theatre in England,” which has been 
one of the stock stories of French papers lately, 
but a serious undertaking. And this reminds me 
of a fact which I read with respectful astonish- 
| ment. ‘There are,” says Le Sport, “from 3,000 
| to 4,000 ballet girls in London, and a purveyor of 
leccentricities (wn entrepreneur @excentricités) is 
contemplating an arrangement with the Palace of 
Crystal for an exhibition, at which a magnificent 
prize will be adjudged to the fairest.” Although 
{ have read this in print—which, of course, is 
prima facie evidence of truth—I can scarcely be- 
lieve it; and, if it be true, O alma Venus! how I 
pity the modern Paris who decrees that “ apple” 
on the hil! of Sydenham. He will certainly have 
made one ungrateful and 3,999—allowing the full 
measure of Le Sport—jealous ballet girls ; I there- 
fore strongly advise him not to go behind the 
scenes for the next ten years. 

ITALY. 

Nice.—lItalian opera is much circumscribed this 
season, which is so much the more unpleasant 
that one is compelled to hear the same old opera 
over and over again. ‘The round usually consists 
of four operas by Verdi, two by Bellini, two by 
Rossini, one by Donizetti, and a single number by 
Pedrotti—a composer hitherto unknown—entitled 
Guerra in quatro.” 

FLrorence.—The Quartett Association is in full 
bloom. <A violinist, named Palpini, of the local 
| Conservatory, has recently distinguished himself. 
| Rome.—by command of the Pope the archives 
|of the Papal Chapel have been arranged and 








Escudier say of her performance ?—“It is the | catalogued. In these archives are found compo- 
culmination of art united to the finest wit and | sitions of celebrated masters from the first days 
most exquisite coquetry.” Mario was very good— | of the musical art down to the present time. The 
sang with considerable purity, and was bissé in| oldest of these maestri is Dufay, who came to 





the third act. Delle-Sedie’s Malatesta left nothing 
to be desired. But the male triumph correspond- 
ing to Patti's was that of Scalese—greatest of 
buffi, says everybody, since the days of Lablache, 
whom he resembles in voice and figure. And with 
Adelina and Scalese alene, the opera must have 
“gone,” even if they had not been so well sup- 
ported as they were. M. Bagier wants a tenor, 
and then intends giving “La Gazza Ladra.” If 
influenza did not rage so badly at the Théitre 
Impérial Italien, “ Maria di Rohan” would have 
gone off perhaps better. Nicolini has a charm- 
ing voice; Delle-Sedie is unexceptionable ; and 
Mme. Démeric Lablache and Mme. Charton san 

in it also. But “ Maria di Rohan” is an ol 

opera, which never was a great favourite—a 
subject lyricised from a drama called “A Duel 
under Richelieu,” and produced in Paris in 1843. 
The music is Donizetti's, and is good; and its 
merits last week were universally and warmly ac- 
knowledged. In all probability, however, “ Maria” 
will not last; and we are looking forward to 
“ Lucia” and “ L’ Elisire d’ Amore” anxiously. 
Gounod’s “ Mireille” has been rehearsed at the 
Théatre Lyrique, as far as two acts are concerned; 
and the third is in rehearsal now. It is said that 





| Rome with Gregory XI. 
HOLLAND AND BELGIUM. 

Brussets.—The Guide Musicale says, “ Carlotta 
| Patti, with her youth, her beauty, her vocal 
| acuity, her celebrity proclaimed by the thousand 
| trumpets of Fame, has only turned out a decep- 
|tion among us. Roger, on the verge of fifty, 
almost without voice, deprived of one of his arms, 
coming here without the smallest announcement, 
has achieved pyramidal success” (!) Amalia Fer- 
raris, the celebrated danseuse, has just been 
engaged at the Théatre de la Monnaie. 

RUSSIA. 

Sr. Pererspurcu.—At one of the theatres a 
piece is now being played, entitled “A Profitable 
Place,” by M. Ostrowski, the popular Russian dra- 
matic author of the day. The comedy shows up 
|the abuses and collusions in practice in the 
| Government offices in Russia; it is rapid in action 
| and witty in language, and does not conceal the 
truth. The attack is directed against the old 
Russian porty, against which the Government 
allows a war to be carred on by the press and by 
| satires, of which the Russians are passionately 
fond,and which the censorship allows to be 


some misunderstanding arose last week between | brought upon the stage, as if before the bar of a 
Gounod and Mme. Carvalho, from the lady’s de- | tribunal. These facts are curious to observe, and 
clining to sing some dramatic scene, which she | are considered as symptoms of the tendencies of 
thought beyond her powers. The same sort of , the Emperor Alexander. 

thing had occurred in “ Faust,” but the difficulty | ~ fAdvt.|}—Hottoway’s Piiis.—N® Distaust.—Public opinion 
was then got over by mutual concessions. The re- | epesks te. ne J or, wncertale voice a the marite of 

: ; we “Rp ” « Jag_ | these is for ifying the blood, regula’ ti 

por on me 3 heed wager pA gee ary | 4 | different organs, aud strengthening the human body generally. 


br Holloway’s Pills have gained a reputation for curing disorders 
—for the month of January, at the Lyrique. | of the stomach, derangements of the liver, diseases of the 


" . cide | kidneys, and affections of the brain and nerves, previously un- 
by dranien scene-ahifter falling from the fis | "amine eur meine, An ira mat 
on rays es and killing himself then and there. panying “ directions » for use,” can determine the proper, dose 
——The novelty in rehearsal at L’Opéra Comique a precision which no one can hope to attain w — 
is “ Lara” usic by Aimé Maillart—the subject Sn ee eee Helloway’s Pills 








Music. 
— 


THe Monpay Porutar Concerts.—The pre. 
gram for last concert was devoted entirely te 
the works of Mendelssohn, in commemoration of 
his birth; and perhaps a finer selection could 
scarcely have been made. ‘The instrumental pieces 
chosen were the quartett in m flat, quintett in g 
flat, trio in c minor; pianoforte, caprice, in x 
| major, Op. 33; the performers being MM. Vieux. 
| temps, L. Ries, H. Webb, Hann and Paque; Mr, 
Chas. Hallé (pianist), Miss Banks and Mr. Santley 
(vocalists), and Mr. Benedict. The immense poptt 
larity of Mendelssohn would, we thought, have 
drawn a larger audience. As it was, however, 
St. James’s Hall was well filled; and if evidence 
were wanted of the gradually improving taste for 
classical music, we would remark that many of the 
fair portion of the audience sat music in hand 
(even violin parts of the concerted pieces), seem. 
ingly enjoying, if not quite understanding, the 
various works performed. ‘I'he quartett in w flat 
ranks as one of Mendelssohn’s happiest prodiw: 
tions, though written in his boyhood; the sweet 
flowing melody of the first ellegro captivating the 
ear at the very commencement—the working out, 
in all its varied form, displaying his wonder! 11 
talent. The quaint canzonetta in @ minor, with t io 
intricate pit mosso in the major (reminding one 30 
strongly of the overture to the “ Midsummer Night's 
Dream’), went beautifully, the audience enthusi: 
astically encoring it. The lovely andante and ths 
fiery finale were also admirably played. The quin- 
tett is not quite of so popular a character, and 
therefore less likely to please a large audience ; it 
nevertheless, from its fine interpretation, produced 
a great impression, many evidently desiring a 
repetition of the slow movement, in which we may 
especially notice M. Paque’s delivery of the violon- 
cello movement. The trio inc minor (for piano, 
violin, and violoncello), with which the concert 
concluded, was beautifully rendered, and kept the 
majority of the audience in their seats to the very 
end. Mr. Charles Hallé played the caprice in i 
major (the most popular of the whole set of three) 
to perfection; and on being encored, gave thd 
“ Spinnlied,” from the 6th Book of the Ineder ohne 
Worte, to the gratification of all. Miss Banks's 
sympathetic voice was heard to great advantage 
in “The First Violet” and in the joyous inspira- 
tion, “The Charmer.” Mr. Santley had only one 
song allotted to him (the pedlar’s song, “I’m a 
Roamer,” in the operetta “The Son and Stranger”), 
which he gave with immense spirit, securing his 
usual encore. Mr. Benedict accompanied with his 
accustomed skill. 

Crysrat Patace.—If the works of the refined 
and scholastic “Papa Haydn,” alias “Father of 
Symphony,” have been eclipsed in 
those of Beethoven, Mozart, and Mendelssohn, 
there is, nevertheless, a freshness and geniality 
in the music of the first named composer, which 
render it always acceptable to the admirers of 
everything pure and noble in the art. Haydn's 
symphony in F flat, chosen by Mr. Manns for the 
concert of last Saturday, is, to our thinking, by 
no means the best specimen of the composer, 
though the last movement especially, offers a 
striking instance of the courtly old musician’s 
power of working ont a simple theme. The 
execution of the entire work was worthy of Mr. 
Mann’s orchestra. The introduction and Airs de 
Ballet from “La Reine de Saba,” performed last 
week, were, on this occasion, repeated, apparently 
to the increased satisfaction of the audience. 
| Mr. Deacon made his first appearance here as a 
pianist. His style of playing, which is pure and 
unaffected, was shewn to great advantage in 
Hummel’s rondo “ Le retour & Londres.” Pianists 
might give the musical public more frequent 
opportunities of hearing Hummel’s compositions, 
which not only possess a light and sparkling 
beauty peculiarly their own, but also abound in 
passages most especially adopted to the pianoforte 
as an instrument. Mr. Deacon afterwards per- 
formed Prudent’s “ Le reveil des Fées.” Madame 
Badia was the principal vocalist. She sang the 
romance “ Fanciulle che il core,’ from “ Dinorah,” 
and a song, “ Viva la patria,” by Signor Badia. 
The lady gave the latter con amore; but the 
Crystal Palace Concerts do not favour the success 
of such compositions as “ Viva la patria.” Signor 
di Sammarino, not a ngy Italian tenor, but, 
according to the program, “The new Italian 
tenor,” came before the Saturday afternoon public 
for the first, and probably the last, time. He 
sang “ M’appari,” from “ Marta,” and the romance 
““Spirto gentil,” from ‘‘ La Fuvorita.” The vocalists 
united their forces in the duet from “I Martiri,” 
« Ah fuggi.” In this tour de force, to use afamiliur 


andetit bt 





expression, the lady had “ much the best of it.’ 
Weber’s characteristic overture, “Abu Hassan,” 


concluded the program. 
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Eoyprran Hactu.—Mr. Arruvur SKETCHLEY'Ss | 
EnrerTainmentT. — He is not an unworthy 
successor of Albert Smith, who in Albert Smith’s 
old hall can rivet the attention of a full audience 
for two hours by talking light and agreeable 
nonsense. Mr. Sketchley hassucceeded in striking 
out a style of entertainment, which is amusing 
and pleasant. With the aid of a few burlesque 
portraits, the better to individualise his characters, 
a succession of dioramic views, and a piano, he 
rattles off a lively description of a voyage to 
Paris vid Dieppe, and introduces his audiences to 
several French scenes, pictorially, and several 
English characters, colloquially. We go to 
Paris, but, with the exception of a French 
gentleman in the steamer, who is a great admirer 
of Shakespeare, and who quotes Hamlet’s soliloquy 
with a few emendations such as this :— 

“To be or not to be: that is the question. 

Whether ’tis nobler to live upon the ’ills we know, 

Than go down to the valleys that we know nothing about—” 
—with this exception, we are not introduced to the 
French nation. The characters Mr. Sketchley 
illustrates are English—the travelled vulgar. 
There is the stock Briton—hater of Fickshaws ; 
his wife, genteel; his daughters, who “dress 
plain and are it;” a young imbecile who labours 
under the continual fear of being hooked by the 
girls; and our old friend Mrs. Brown, half 
Gampish, half Lirripery. The adventures of this 
old lady, told by herself, how she went to the 
Victoria Theatre, and the trouble she got into 
thereby, form the most humorous portion of the 
entertainment. There is one especially fine 
scene, illustrative of Paris. It represents the 
Boulevart de Sébastopol on a blazing Parisian 
summer’s day, with all the jalouses of the shops 
down, and the shadows of the houses cast strongly 
across the street. Mr.O’Connor, of the Haymarket 
Theatre, is the artist, and has executed the picture 
with wonderful effect, the perspective being 
perfect. In the painting of some of the figures 
he was assisted by Mr. Mathew Morgan. If any 
class of entertainment may hope to succeed in 
an age which has stamped several kinds of 
entertainment as mortal, it is that class of which 
Albert Smith was so good an exponent. It does 
not suffice now-a-days that a man can twist his 
face, and put on a wig, or pull off a coat quickly, 
to ensure success with the public. The “ patch- 
work” style of amusement has been doomed. A 
man who now aspires by his own unaided powers 
to collect and amuse an audience, must be one of 
no ordinary powers: he must possess considerable 
intelligence, humour, refinement, and the ex- 
periences gained by travel. Albert Smith had all 
these : he was at one time poet, musician, observer, 
gentleman. And of all entertainers, Mr. Arthur 
Sketchley, by natural and acquired abilities, is the 
most fitted to follow in Albert Smith’s wake. 

Barnssury Lirerary Instrrure.—On Friday, 
last week, an Evening Concert took place at this 
institution, under the conductorship of Herr 
Lehmeyer and Mr. Scotson Clark. We subjoin 
the program :— 

Quariett, ‘Un di se ben” (Rigoletto) Verdi. 

Miss Rose Hersee, Miss Leffler, Mr. Carter, and M. de Fontanier. 

Aria, “ Vieni la mia vendetta” (Lucrezia Borgia).... Donizetti. 

Mr. Frank D’Alquen. 
Song, “In native worth” (Creation)...............6.. 
Mr. Carter. 

Song (encored), “Sing, birdie sing”.................05. 
Miss Rose Hersee. 

unting song, “La Chasse” (Dinorah)............ Meyerbeer. 
M. de Fontanier. 

Song, ‘‘The lark now leaves”...........cscccsccseees 
Miss Leffler. 

Solo (pianoforte), ‘‘Les Huguenots”................ Thalberg. 

Herr Lehmeyer. 
Duo buffo, “ Signorina in tanta fretta” (Don Pasquale) Donizetti. 
Miss “Rose Hersee and Mr. Frank D’Alquen., 
PART II, 
Duetie, “Suoni Ja tromba” (I'Puritani).............. 
M. de we — Mr. Frank D’Alquen. 
int , A “The erystal fountain.” ) . 
Soli (pianoforte), | ra Rose blanche.” y_ ++ Scotson Clark. 
Mr. Scotson Clark. 
Song, ‘The pilgrim of love” 


Hatton. 


ag sees eecdboue) Web dead ow Bishop 
Mr. Carter. 
Ballad, ‘When the elves” (Amber Witch).......... Wallace. 
Miss Rose Hersee. 
Commatn, “Vina WOM. icccccceccsscccscsscene Pedrotti. 
Mr. Frank D’Alquen. 
Duet, “The singing lesson”..............ceeceesees Barnett. 


Miss Leffler and M. de Fontanier. 
Grand duet (pianoforte)...............2seeeeees Mendelssohn. 


/ 


flerr Lehmeyer aud Mr. Scotson Clark. 


Song, “Gentle Troubadour” (Lurline)............++ Wallace. 
Miss Leffler. 
Song, ‘Where the hee sucks”...............0-00005 Sullivan. 
Miss Rose Hersee. 
Aria buffa. “‘Non pit andrai” (Figaro)............+6 Mozart. 


M. de Fontanier. 

Spinning Quartett, ““Mentre il pie” (Marta).......... Flotow. 
iss Rose Hersee, Miss Leffler, Mr. Carter, and Mr. Frank 
D'Alquen. 

Horn’s Assempiy Rooms, Kennrncron Park. 
—Mr. H. Griesbach’s Annual Concert took place 
on Monday evening last. The following artists 
a) ed :—Madame Rudersdorff, Miss Stabbach, 
Rickman and Miss Leffler, Mr. Lawler and 





Harper, trumpet; Mr. Phasey, euphonium; Mrs. 
Rickman, concertina; Mr. H. Griesbach, violin ; 
grand pianoforte, Miss Smith and Master F. H. | 
Wheeler, (pupils of Mr. H. Griesbach). Con- 
ductor, Mr. Meyer Lutz. Every justice was done 
to the following extensive program :— 

PART I. 


Pianoforte, ‘* Mosé in Egito” . ... Thalberg. 


Miss Priscilla Smith. (Pupil of Mr. H @RIESBACH), 
Ramage BR OE FOE oie e cece tec ccevcccccccnce 5 clea 
Mrs. Rickman. 
ees Oy Yl FE 
M. de Fontanier. 

Recit. and Air, ‘ Oh, ruddier than the Cherry” ........ Handel. 
Mr. Phasey. 

Pe GPE” 000cusomteasacntes writer 
Miss Stabbach. 

Concerto Violin, ‘‘ First Part” ..... ee e+MMendelssohn, 


Mr. H. Griesbach. 
**T know that my Redeemer liveth.” 
(By desire). Madame 
CO ee oa ic eccadccsacuss 
Mr, Lawler. 

“ The Lark now leaves his nest” ......... 
Miss Leffler. 
Concertina Solo, ‘‘ La Sonnambula” ..........6...5. 
Mrs. Rickman, 

Be Cass, * Di ie ac cacheckuelene 00d} o000 Meyerbeer. 
M. de Fontanier, 

Solo Pianoforte, ‘‘ Sonata Pathetique” 
Master F. H. Wheeler. 


..++-Handel, 
. Wallace. 
..» Hatton, 


Farmer. 


Beethoven, 
». I. Griesbach). 


(Pupil of ‘Mr. I. Grie 
PART II. 


‘Oh, how shall I triumph” ................. Mozart. 
Mr. Lawler. 

eg Re I Fini csi Setwies wes svense% Arditi. 

Madame Rudersdorff. 

oe EE TE i0:0 ccacetsnaie haste un ald sie diana ens Bishop. 
Mr. Harper. 

Song, “‘ Daughter of Denmark” .......... Brinley Richards. 

Miss Stabbach. 


Concerto Violin, ‘‘La Cloche” ..............000008 
Mr. H. Griesbach. 
PeoviviTriiy TT TiTiTrierrret TT Tee Scotch, 
Mias Leffler, 

Le Tambour Major, ‘‘ Le Caid” ............ Ambrose Thomas. 
M. de Fontanier. 

Song of the Spirit of Air, ‘“‘Over the mountains, 

over the Sea” 


Paganini, 


‘*Huntingtower” 


Glover. 


Madame Rudersdorff. 
Song, “‘Gathering Rosebuds” ...............cseeeeeee 
Mrs. Rickman. 

Torrennam Instirution.—The fourth engage- 
ment of the English Glee and Opera Union proved 
that the Directors of the Tottenham Institute 
knew well how to cater for the amusement of its 
members. It is no easy matter now-a-days to 
make up a program consisting almost entirely 
of new works, which shall take at once with an 
institution audience; therefore we must give 
credit to this admirable little company for daring 
so much, and congratulate them on their very 
hearty reception and triumphant success on 'T'ues- 
day last. The performers were as usual: Madame 
Bennett Gilbert, Miss Alice Golding, Mr. Stanley 
Mays, Mr. Abraham Thomas, conductor, Dr. Ben- 
nett Gilbert, all of whom so well sustained their 
parts, that to particularize would be invidious; but 
the fact of their gaining no less than eight encores 
demands recognition. 

CHELSEA.—AMATEUR THEATRICALS BY THE Bou- 
Ton’s Cricket Crvus.—It is with much pleasure 
that we call to mind an Amateur Performance 
which took place last Monday evening at the 
Vestry Hall, Chelsea. We consider such an en- 


Knight. 


admirable. Borrowell was very briskly taken up 


| by Mr. Frank Stewart, who decidedly merits a 


better part; and Mr, Whalley’s Chimenwell was 
quaint, if not quiet. A lady who (evidently 
without sufficient consideration) had her name 
printed as Miss Herbert, sustained Mrs, Meanly’s 
part with a vigour and decision of character 
which struck us; whilst her sarcastic sneer was 
Mrs. Meanley’s own. Miss Heathcote as Mrs. 
Union, was very deservedly applauded. She had 
evidently studied her part; more at home in the 
milder scenes than in more passionate dialogue ; 
she, however, did not need the prompter. Kiss 
Logan as Amy, was really charming; no wonder 
even Dr. Bland fell in love with her. Miss 
Staunton, as Gimp, was, if possible, better than 
usual; but does she not always please? “ The 
Duck’s Motto,” towards morning, brought the 
entertainment to a close. We cannot discuss the 
merits of the piece. Here again Mr. C. Vivian 
figured boldly, and this time sang. Miss Staunton 
imitated M. Fechter’s voice so as to please the 
audience. And now, before we say we were 
altogether much delighted, we must admit we do 
not know why Mr. Vivian undertook so much 
self-imposed work. We heard it remarked that 
the vacant character should have been given to 
Mr. Frank Stuart, or Mr. Whally, or Mr, Anybody, 
but not to Mr. Manager. It appears that there 
are some fifty members in the club; are no more 
of them acting men? or, is it that—Well! we 
wont express our thought, the manager might 
not like it, but these oversights always cause 
jealousy. We wish the club every success. 





Briauton. — Madame Henrie’s Concert at 
the Pavinron attracted a crowded and most 
fashionable audience. The program was well 
selected, and there were not too many pieces 
performed. The fair concert-giver selected ‘* How 
beautiful are the feet,” for her first song, which 
she sang with admirable taste, and afterwards 
gave Arditi’s popular valse, “Jl Bacio,” and 
ballad, “ Let me be near thee,” with the greatest 
success. She had secured the invaluable services 
of Miss Lascelles, whose splendid voice and 
highly finished school are always appreciated in 
refined circles. She gave Gliick’s “Che fard” 
admirably, and then introduced a new song by 
Berger, “ Fallen leaves,” of which it were difficult 
to say which was the most perfect, the music, the 
poem, or the performance. A new tenor, Signor 
Dodouoff (a pupil, we believe, of Signor Garcia), 
made a very favourable impression in “ Il mio 
tesoro,” and “ Com é gentil ;” and Mr. Montgomery 
quite maintained the high opinion we have always 
entertained of him in “ i foaming billows” 
(“ Creation,”) and a romanza by Campana. Miss 
Elizabeth Stevenson performed Schumann's 
“ Schlummerlied,” an étude by Moschelles, and a 
Song Without Words by Mendelssohn, and joined 
Herr Louis Ries in Beethoven's sonata in c, for 
violin and piano. There are few violinists whose 








tertainment far superior to a dinner at the open- 
ing or termination of a season. The Bolton Cricket 
Club is now well known, and the third annual per- 
formance brought together as brilliant and goodly 
an audience as ever crowded a comfortable hall, 
with Simmons’ portable stage at the end of it. 
The pieces chosen to show the talent, and test the 
confidence, of the amateurs were, firstly, the farce 
of “ The T'wo Polts,” then the St. James’s comedy, 
“Friends or Foes,” and lastly, a painful, but laugh- 
able impossibility, called, “ I'he Duck's Motto.” 
The first piece was a great triumph, if genuine 
laughter and applause mark a successful farce. 
We regretted to find that, on account of an acci- 
dent, Mr. H. W. Gray was compelled to give up 
his part as Colonel Bumpus,—Mr. C. Vivian, how- 
ever, with ability (and great kindness) undertook 
the part. The remainder of the cast was unal- 
tered, and deserved the applause received,—the 
Brothers “Polt” only overdoing their part, as 
favourite amateurs are sometimes apt to do. 
“ Friends or Foes,” in four (not short) acts fol- 
lowed. 
Mr. H. W. Gray’s part.as the excitable Irishman 
was entrusted to a stranger, a débutant, who, how- 


suited to him. Mr. Westropp was a passive and 
pleasant Mr. Union. Mr. C. Vivian showed his 
excellent talent as Dr. Bland, though a little too 
much self-confidence made him nowand then some- 
what stagey and consequential. Too much praise 
cannot be given to Mr. I’. B. Gray’s impersona- 
tion of Mr. Yielding; we thought him inimitable. 
The Frederick Fervid of Mr. Mortimer would have 
been more excellent had he not made love quite 
so mechanically and indifferently ; but then, he 
looked handsome. Mr. Herbert Radcliffe’s por- 
trayal of Mr. Meanly was in our opinion decidedly 





M. de Fontanier. Instrumental soloists :—Mr, 





wrong; but taking it for what it was, he was 


Here the cast was rather uneven, and | 


ever, struggled well through a part evidently not | 


tone we admire more than that of Herr Ries, and 
he delighted the audience by his performance of 
a ballad and polonaise by Vieuxtemps. Herr 
| Kuhe officiated as accompanyist. 

Oxrorp. Feb. 9th.—Macfarren’s “ Jessy Lea” 
was given here last night by Mr. German Reed's 
| company, and was in every way successful. The 
undergraduates, contrary to their usual custom, 
behaved themselves with tolerable propriety, and 
allowed the entertainment to take its course. 
The singers were received with considerable 
applause, and several encores were called for. 
The voice which gave least general satisfaction 
was Mr. Whiflin’s, possessing apparently little 
of the real tenor quality. ‘This, gentleman, hows 
ever, with the other members of the quartett, 
sang the music with great care, and evidently 
with the best intentions. The audience seemed 
unanimous as to the great pleasure they received 
|from the tout ensemble of the acting and the 
| music. Next Saturday, the Magdalen Madrigal 
| Society, whose fame is far spread, are going to 
| give their services for one of the concerts of the 
working classes. Bills are posted about the 
town giving notice of the coming, next week, cf 
“HH. Manloy’s Operatic Company,” with an 
e‘icient banl and chorus. What this company 
is, or what sort of performances it gives, no ore 
,here knows. Certain members of it, however, 
are announced as about to take the poste of 
|prima barytone, prima tenore, prima basso, &e. 
|'‘The sex of these performers will probably be 
discovered when they appear next week. 

Svatyspriper.—A second concert of the Phil- 
harmonic Society, on Wednesday evening last, 
was principally c terised by the uniform ex- 











cellence of the instrumental part of the program. 
The instrumentalists were, Herr Kunwalde Mr, 
George Marsden, Mesers. Gill, Reece, &c. Mr. 
Semten'’s solo on airs from “ Dinorah,” were very 
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Miss Whitham is known in this 
vicinity i not say more than that she sang 
in her usual able manner. We were also much 
pleased with Mr. David Lambert, whose praises 
have been too often sounded by your correspondent, 
to whom his qualifications are known, to need any 
enthusiastic mention of them this week. 


finely given. A 
, we ne 


Bosron.—Ramspen’s “Battap” ENTERTAIN- 
wENT.—On Wednesday evening in last week, Mr. 
ffamsden gave his musical entertainment, “ Old 
English Songs and Ballads,” in the Corn Exchange. 


‘he large hall was nearly filled. Boston is pro- 
verbially difficult to please with respect to music, 
and if a vocalist can satisfy a Boston audience, 
he or she may take a ticket-of-leave to go any- 
where. Mr. Ramsden sang exquisitely ; his voice 
is a pure ringing baritone, but the delivery, the 
intonation, and the musical elocution of English 
ballad music we have never heard equalled by any 
living vocalist, perhaps excepting Henry Phillips, 
many years We are promised another visit, 
and Boston will promise Mr. Ramsden a hearty 
reception.— Lincoln Mercury. 

Torquay.—Messrs. W. Vinning and M. G, Rice’s 
third matinve musicale took place on Thursday last 
at Reynolds's Pianoforte Saloon, and, as usual, was 


ago. 


fully attended. ‘The following was the program :— 
Pant Finst 

Overture to 1 1 two pianofortes Beethoven. 

Meditation Po@tiq Le Lac” ., ... Neidermeyer. 

Vianofe 401 liome, sweet Home” ..» Thalberg. 

vi Lika perduta Campana, 

Grand Sonata—Op, 12, No. 3, planoforte and violin Beethoven, 
PART SECOND, 

\ itions and Rondeau—two pianofortes . Herz. 

Komane ‘La mer ee plaint toujours” Potharst. 

Kéte Napolitain pianoforte Bache, 

Song—*' La Dou {mata’ eebuanepesoves obs Pinsuti. 

Concertante Duett—violin and pianoforte ...... . De Beriot. 


One attractive feature in the programs of these 
matinées is undoubtedly the introduction of a class 
of compositions which musical audiences seldom 
have the opportunity given them of hearing, and 
which, therefore, by their total absence from other 
concerts, become, of course, on that account, of 
much greater novelty to the connoisseur. We 
allude to the duetts for two pianofortes, which, 
suilice to say, were given, as usual, on this occa- 
sion, by Messrs. Vinning and Rice, and were as 
successfully rendered as any we have heard these 
gentlemen play. Of Mdme. Mistowski, a word in 
her favour must be said. She sang the two songs, 
“ Le Lac” and “ La mer se plaint toujours.” The 
first of these is entitled a poetical meditation, and 
was sung in a manner so expressive, that clearly 
showed her thorough acquaintance with the cha- 
racter of the music she interpreted; but it was 
more especially in the romance that she demon- 
strated to advantage the quality of her voice and 
its fulness of tone. Captain Palliser, who kindly 
assists at these recitals, sang extremely well, and 
was in excellent voice. He was extremely good in 
* L'ho perduta,” and sang with that expression and 
taste which is far beyond what one generally ex- 
pects from amateurs. ‘Thalberg’s ‘“ Home, sweet 
Home,” was executed, from memory, with great 
ability by Mr. Vinning ; the long continuous shake 
being very effective, while the melody in the octave 
was clearly sustained. The distinguishing mark 
in this gentleman’s pianoforte playing is the 
springiness of his touch. One of the best per- 
formances of the concert was that of the same 
pianist and Mr. Rice, in Beethoven's pianoforte 
and violin sonata, which was given entire, and was 
played most charmingly, both gentlemen seeming 
to throw their whole energy into the work. The 
slow movement was perfection, and every one in 


the reom listened with the greatest attention, 
expressing at its close most marked approval. 
Certainly the onatas, of which we get one at 
every ma'in’e, avo musical treats in the true sense 
of the word, aud we understand that at the next 
the “ Kve ‘will be given. Mr. Rice played a 
pianoforte solo in the second part, “ Féte Napoli- 


taine,” in which au opportunily was afforded him 
of displaying his execution on that instrument. 
In the closing duett this same gentleman's per- 
formance on the violin was remarkably easy and 
finished, his tone also being firm and true. The 
date of the fourth matinde is fixed for Thursday, 
the 18th instant.—Torquay Directory. 
Suervietyp.—On Friday evening, the Sth inst., 
Mr. Worsley Staniforth gave a Grand Amateur 
Concert in the Mechanics’ Hall, in aid of the 
Organ Fund of the Holy Trinity Church. The 
i performers were Miss Hall, Miss Kirk, 
iss Goddard, Mr. Creswick, and Mr. Gregory. 
In addition to a well-selected chorus from the 
Sacred Harmonic Society, ete., there was a very 
fair band of instrumentalists, who, under the 
leadership of Mr. H. C, Wilson, performed over- 
tures to “ Masaniello’”’ and “Sampson.” “The 
Chough and Crow,” Bishop ; “The Marvellous 
Work,” Haydn; “'The Hallelujah Chorus,” Handel ; 


1 &e., &e. Miss Hall, who was in excellent voico, 
| sang Hobbs’s “ Captive Greek Girl;” and Haydn’s 
“With verdure clad.” Miss Kirk sang, “ Let the 
bright seraphim ;”’ and with Miss Hall, Handel’s 
beautiful duet, ‘O lovely peace.” Miss Goddard 
sang the solo in “The Marvellous Work,” and 
Handel's “ O had I Jubal’s lyre,” in both of which 
she was encored. Mr.Gregory sang “ The Wolf,” 
and “ Honour and Arms,” from Handel's “Samson.” 
The concert was originated by Mr. Staniforth, 
who is organist of the Holy Trinity Church, and 
{to whom the success of the concert reflects great 
| credit. 
+ 4 ae 
| Cheatres, 
seein dike 
1. Covent GARDEN. 

“ She Stoops to Conquer ;”’ “ St, George and the 

Dragon.” 








<< - 


2. Her Magszsry's. 
* Faust.” 
3. Drury LANE. 
“ Night and Morn;” “ Sindbad the Sailor.” 
4. Princess's. 
“ Donna Diana ;” “ Little Tom Tucker.” 
5. Lyceum. 

“The Lost Child ;” ‘ Bel Demonio.” The per- 
formances at this theatre were honoured on 
Monday night by the presence of her Royal 
Highness the Duchess of Cambridge and the 
Princess Mary. 

G6. HAyYMARKET. 

** Little Daisy ;” “ She Stoops to Conquer ;” 
“ King Arthw.” 
7. New ApELPuHI. 

“The Pretty Horsebreaker;” “ Leah;” “ Lady 
Belle Belle.” The performances at this theatre 
were on Thursday night honoured by the presence 
of Her Royal Highness the Duchess of Cambridge, 
the Princess Mary, the Grand Duchess of Meck- 
lenberg, Col. Holmes Purvis, Capt. Ellise, and 
suite. 

8. OLymPtc. 
“B. B;” “The Ticket of Leave Man.” 


9. STRAND. 
“ Unlimited Confidence ;” “ Orpheus and Eurydice ;” 
** Margate Sands.” 
10. Sv. Jamus’s. 
“ The Silver Lining ;” ‘‘ As Cool as a Cucumber ;” 
* 1863.” 
11. AsTLey’s. 
“ The Might of Right ;” ‘* Friar Bacon.” 
12. New Royatry. 
* Madame Berliot's Ball ;” “Ivxion ;’ “ Stolen.” 
13. Sapier’s WELLS. 
“The Duchess of Malfi;” “The Prince of the 
Peaceful Islands.” 
14, MARYLEBONE. 
“ Lost in the Snow ;” “ King Christmas.” 
15. Surrey. 
“The White Boys ;” “ Harlequin Old King Cole.” 


16. Brirannia, 
“ Hickory, Dickory, Dock ;’’ “ My Lord Welcome.” 





“CHARGE, CHESTER, CHARGE !” 
[MARMION’S LAST BATTLE-CRY. ] 


I. 
Upon the field a wounded knight 
say dying in his shattered mail, 

But still he strained his aching sight, 

That he might see the foeman quail ; 
No words of penitence he sighed, 

No love-light in bis dark eyes shone, 
His broken blade he waved, and cried 

** Charge, Chester, charge—on, Stanley, on !” 


IL. 
In vain a holy father kneel’d, 
And ’sought the dying knight to pray ; 
In fancy he was still! a-field, ; 
And all his soul was in the fray ; 
“Tis time enough,” the soldier sighed, 
*'To pray for me when I am gone,” 
Then, with his latest breath, he cried 
** Charge, Chester, charge —on, coin on!” 


——¢——— 

Vocatn Wuims.—The once celebrated Madame 
M * * * having, during the height of her repu- 
tation, obtained permission to give, as the term 
is, a concert, at Ghent, she promised in her bill 
of fare to perform three songs; but, piqued at 
the paucity of her auditors, she refused to sing 
more than two; upon which the house grew noisy, 
and the police interfered. Madame continued 
refractory ; but being menaced with a lodging in 
the House of Correction, she at length submitted ; 
after which she was compelled to come forward 
and apologize, and then ordered to quit the town. 





— -— 





THE LORD CHAMBERLAIN AND 
THEATRICAL MANAGERS, 


A deputation of the theatrical managers, especially 
convened by the Lord Chamberlain, of the metropolis 
attended at his office on Friday, 5ih inst., at twelve 
o'clock, to confer with him on the subject of the late 
unfortunate accident from fire, by which an unfortu- 
nate ballet-girl (Marie Charles) lately lost her life, 
The gentlemen who attended were, Mr. Webster, Mr, 
EK. T. Swith, Mr. E. J. James, Mr. Emden, Mr, Nel- 
son Lee, Mr. Barnett (for Mr. Fechter), Mr. Bishop 
(for Mrs. Selby), Mr. Douglas, Mr. Lane, Mr, Brydon, 
Mr. M. Abrahams, Mr. R. Edgar, Mr. George Vining, 
Mr. F. Fenton, Mr. M’Gee (for Mr. Mapleson), Mr, 
V. Hazelton, Mr. and Mrs. Swanborough, Mr. Fal- 
coner, Mr. Chatterton, Messrs. Frampton and Fenton, 
Mr. Conquest, Mr. Cave, and Mr. T. Campbell. Mr, 
Buckstone and Mr. W. Harrison were unavoidably 
absent. 

The deputation being introduced, 

His Lordship said—I have asked you to meet me 
here in consequence of the late accidents by fire at the 
theatres, also in consequence of a letter from the 
Coroner for Middlesex salative to the accident to and 
death of the columbine at the Pavilion Theatre. You 
are aware that, on the occasion of the accident at the 
Princess’s last spring, I called the attention of the 
managers to it by a circular. ‘The two points to which 
I now wish to call your attention are—first, to the 
covering of the ground lights, or footlights ; and also 
to hear your opinion as to means of enforcing upon the 
ballet-girls the use of a preparation, like the solution 
of potass, to prevent their dresses catching fire. I 
wish to call on you, gentlemen, to offer any cbserva- 
tions which you may have ou these points, 

Mr. Emden said he was afraid that employing such 
a solution would be useless—in fact, at the Olympic 
they had used it; but,§ unfortunately, the under- 
clothing of the ballet-girls not being also rendered 
inflammable, the precaution was useless, 

Mr. E. T. Smith said that the great difficulty was, 
that theatrical managers had not control enough over 
the girls employed at the theatre to make them ob- 
serve the precautions taken for their safety. So far as 
Astley’s Theatre was concerned, they could not go 
within three feet of the footlights. 

The Lord Chamberlain.—-Suppose we made it com- 
pulsory to adopt the use of these solutions? 

Mr, E. T. Smith.—Then they would not get engage- 
ments. 

The Lord Chamberlain.—I have received several 
letters, one from a magistrate, suggesting that there 
should be legislation on the subject. I only wish to 

int out to you what is the feeling of the public mind 
in this respect. 

Mr. Nelson Lee said that the order issued by his 
lordship on the occasion of the last accident he knew 
had been faithfully observed, that of having water- 
v0ts at each side, blankets, and guards to the float and 
Hoot-li rhts of the theatre, as well as other guards. 
That he thought was as far as managers could go. 
They gave every possible order to the ballet-girls to 
keep clear from the ground rows. 

r. Swanborough said that at the Strand Theatre 
they had water ready on each side of the stage, wet 
blankets and firemen a in attendance, besides the 
zasmen, ‘There was besides protection from the fan- 
ights, and, in event of having a ballet, wirework in 
front of every other light. 

The Lord Chamberlain pointed out that it was from 
the ground lights that the greatest danger arose. 

r. Benjamin Webster said that if the ballet 
attended to the orders that were given it was quite im- 
possible for them to come in contact with fire, but it 
was equally impossible to make the girls obey those 
orders. There were ground pieces round all 
rround lights to mask them, and the ballet had no 

usiness to get over these ground pieces, which were 
renerally eighteen inches in height. It was having 

one so that had caused the recent death of the colum- 
bine. She had gone where she had positive orders not 
to go, and had been cautioned night after night as to 
the probable consequences. 

r. Webster od Mr. Roxby explained the nature 
of the lights used at their respective — and the 
srecautions taken to prevent the girls’ dresses taking 
ire, the former gentleman saying that. all managers 
were most anxious to prevent such accidents. He 
had even adopted the plan of sending them up to their 

ing-rooms a3 soon as they were off the sta 

Mr. John Douglas exhibited a model of the arrange- 
ment of the lights at the Pavilion Theatre, and pointed 


out the position and guards to the lights. 
Mr. Falconer and Mr. Bishop deprecated the idea of 


legislation on the subject as futile, because it might lead 
to encroachments which would interfere with mana- 
gers in the legitimate conduct of their business. Refer- 
ence being made to the models, Mr. Webster, Mr. E. 
T. Smith, and other gentlemen explained the different 
8 of lighting cy sony in their respective theatres, 
and the precautions taken to prevent accidents. 

Lord Chamberlain asked whether it would be 
practicable, if he issued a circular to have all outer 
garments rendered uninflammable, to carry out such a 


ion. 
Mr. Frampton observed that he had ‘provided the 
ladies of his ba'let with solution to reader their unde - 


clothing unintlammable, and on inquiry after the lapse 
of af ht, found that none of them had used it—the 
laughing and excusing themselves on the ground 


t they had not had time. It was also pointed out 
by several gentlemen that the solution could not be 





applied to or satin dresses, or to 
with gold or silver, and- that even when it was applied 
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it was utterly useless, if the under clothing was not | easter 
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treated in the same way. f é 

The Lord Chamberlain then said that another point 
to which he wished to call their attention was the 
question of ingress and egress at the theatres, suggested 
by the late awful occurrence in Chili. 

Mr. Webster said he had been very much surprised 
at the leading article in The Times ; because a church had 
been burned they turned round at once on the theatres. 
It would have been more to the pur if they had 
directed attention to the churches of this city, the doors 
of which were almost hermetically sealed. Several 
thousand persons were sometimes in Westminster 
Abbey and St. Paul’s together, and ifa fire occurred it 
would be impossible for them to get out; while every 
theatre had ten or twelve doors which could be made 
available at once for the exit of spectators. 

The Lord Chamberlain pointed out that he had no 
control over music-halls, and then said that it would be 
his duty to send them a circular on the subject of lights, 
and also as regarded exits, impressing upon them that 
the public would hold them responsible for future 
accidents. 

Mr. Webster, in conclusion, suggested that his lord- 
ship should send them a letter, which they could have 
printed and placed in various parts of the theatre, 
calling with severity the attention of the ladies employ- 
ed to the necessity of care. If something of that kind 
were done, he wassure that managers would act upon 
it. But they had tried dismissal, and in fact he did 
not know anything which it was possible to do which 
they had not done. 

His Lordship then thanked them for'their attendance, 
and the assembly retired. 





Since the above proceedings the following documents 
have been issued from the Lord Chamberlain’s office :— 

‘The Lord Chamberlain has received a letter from the coro- 
ner of Middlesex, conveying the recommendation of the jury at 
the inquest held on Miss Thorne, so unfortunately burnt to death 
at the Pavilion Theatre, to the following effect : ‘ That in future 
the dresses of ballet dancers should be rendered uninflammable ; 
and that ali nd lights should be protected.’ In this recom- 
mendation the coroner concurs. 

‘At the meeting of managers held this day, their opinion was 
so strongly expressed as to the difficulties which would attend an 
order for the compulsory use of uninflamma!le muslin, &c., that 
the Lord Chamberlain cannot at present undertake to give a general 
order for its adoption. He would wish, however, that managers 
should employ it whenever possible, and should generally impress 
upon the ies engaged by them the dangers to which they ex- 
pose themselves by refusing to avail themselves of this simple 
precaution. 

“The Lord Chamberlain is glad to find that in most of the 
theatres under his control guards to the ground and other fixed 
lights have already been adopted. He has thought it necessary 
to issue a general order on this important point. 

“The Lord Chamberlain begs to impress upon the managers 
that the 1 is becoming more and more disposed to hold them 
responsible for accidents by fire occurring in the houses under 
their control ; and would suggest that s) y and certain punish- 
ment should be inflicted by them upon all persons in their ser- 
vice fuilty of carelessness in this respect. 

‘The Lord Chamberlain would also urge upon the managers 
the importance ot facilitating, by every means in their power, the 
egress of all classes of their audience from their theatres. He 
acknowl with pleasure that much has of late years been 
effected ; but much room for 
hopes to find that his caution inthis respect has been attended to 
when the next annual inspection takes place. 

“The Lord Chamberlain encloses herewith a copy of regula- 
tions, to be in a conspicuous position of the theatres. To 
these i which in substance have been conveyed 
to the managers, he desires again to call their special attention, 
and begs that the receipt of them may be acknowledged. 

(Signed) “ Sypyey, Lord Chamberlain, 
“ Lord Chamberlain's Office, Feb. 5,” 


“* Regulations for the Better Protection against 
Accidents by Fire at Theatres Licensed by the Lord 
Chamberlain. 

“1, All fixed and ordinary gas burners to be furnished with 
efficient guards. M ble and ional lights to be, when 
possible, protected in the same manner, or put under charge of 
— responsible for lighting, watching, and extinguishing 

m. 

“2. The floats to be protected by a wire guard. The first 
ground-line to be always without gas, and unconnected with gas, 
whether at the w: or elsewhere. Sufficient space to be left 
between each ground-line, so as to lessen risk from accident to 
all persons standing or moving among such lines 

“3. The rows or lines of burners at wings to commence 
four feet at least from the level of the stage. 

‘*4. Wet blankets or rugs, with buckets or water-pots to be 
always kept in the wings ; and attention to be directed to them 

Plocnete ee tm or painted, and fixed immediately 

ethem, As Rule 1, some person to be ble for 
ay idee buckets, &c., ready for immed use. 

“5. regulations to be always posted in some conspicuous 
place, so that all persons belonging to the theatre may be 
acquainted with their contents ; every breach or neglect of them, 
or any act of carelessness as regards fire, to be punished by 
fines or dismissal by the managers. 

** Sypyey, Lord Chamberlain. 

“Lord Chamberlain’s Office, St. James's Palace, 

Feb. 5, 1864.” 











THE ROYAL THEATRICAL FUND. 

The annual meeting of the Royal Theatrical Fund 
was held on Wednesday, in the saloon of the Lyceum 
Theatre. Mr. J. B. Buckstone occupied the Chair. 

. The Secretary (Mr. Cullenford) opened the proceed- 
ing by reading the financial statement of the fund for 
the year ending on the 8th of the mt month. It 
was as follows :—Receipts : By admission fees, £9 15s. ; 
ro my = subscriptions, £722 8s. 10d. ; dividends on 


less income tax, £360 8s. 6d.; income tax 


improvement still exists, and he bee: 


salary, £80; annuitants, £897 10s. ; balance, 
.2d.; total, £1,456 12s, 4d. Capital: To 
balance, February, 1860, £12,539 18s. 54d. ; less paid 
from reserve fund, £117 1s. : balance, February, 1864, 
£406 8s, 2d. ; total, £12,829 5s. 74d. Assets : Invested 
in the purchase of £12,465 18s. 2d. in the New Three 

r Cents., £12,273 6s. 9d. ; Messrs. Coutts and Co., 

499 16s, 6s.; treasurer, £56 2s. 4}d.: total, 
£12,129 5s. 74d. In the course of a few brief remarks 
On the preceding statement, the Secretary observed 
that the ordinary receipts would have been sufficient 
for the annuitants had it not been for the operation of 
the rule which laid down that the current receipts of 
the year should first have deducted from them the 
current year’s expenses, and that after the deduction 
of those expenses one-half only of the balance was to 
be available for the annuitants (together with the 
whole of the interest on the funded capital), while the 
remaining moiety was to be added to the capital stock 
of the association. 

Mr. Lacy asked whether the demands had exceeded 
the available assets? 

The Secretary said that independently of the reserve 
they had done so. The number of annuitants were 
twenty-one, of whom four had been added during the 

t year. It was a question whether the rule to which 

e had alluded might not be beneficially altered to this 
effect—that after the payment of the current expenses 
of the year the whole of the balance might be available 
for the annuitants. He did not see the use of accu- 
mulating a large sum for the purpose of leaving it to 
posterity. (Hear, hear.) Those who worked for the 
money, and in some instances saved it with much 
difficulty and inconvenience, were the parties who 
ought to receive the benefit of it. The present meet- 
ing, however, had no authority to alter the rule ; that 
could only be done by a meeting of the members 
specially convened for the purpose. 

Mr. Lacy: The effect of the alteration would be to 
abolish the reserve fund altogether. 

The Secretary : Certainly ; but we should capitalise 
our present stock. 

Mr. Lacy expressed his opinion that no alteration 
was needful. They were still doing well, and it would 
be wise to let well alone. It would be better to go on 
accumulating, as the proposed alteration might impair 
the future etlicacy of the association: 

The Secretary wished it to be understood that he had 
only mentioned the matter as being a fitting subject 
fur future consideration by a special meeting. In 
answer to a question, he stated that the number of 
members was 177. 

The adoption of the report was unanimously agreed 
to, on the motion of Mr. Worrall, seconded by Mr. 


a 

he retiring officers were then re-elected without 
opposition, Mr. Gaston Murray being appointed a 
director in the place of Mr. George Cooke, deceased. 

Mr. Lacy stated that he had been requested by Mrs. 
Stephens and Miss St. George to call attention to a rule 
which they and the other lady members thought re- 
quired amendment. It was formerly the rule that the 
ladies should claim at the age of fifty-five, but that had 
nm subsequently altered to sixty. Now, ladies at 
fifty-five were certainly not so capable of getting their 
own living as men of that age. The ladies entertained 
a strong opinion on this point; and if there were any 
chance of being able to revert to the original scale, he 
thought it would be well to do so, (Hear). 

The Secretary said the subject had received great 
attention at the time when the provisional committee 
were framing the rules. They had the assistance of 
some of the most experienced actuaries ; but while they 
desired to give the ladies the five years, the were obliged 
to adopt the present plan. ‘There was only one way in 
which the difficulty could have been met. If the ladies 
were permanently to claim at the age of 55, it would 
have been necessary to make the charge for female 
members much higher than that for male members, as 
they would claim five years earlier, and would therefore 
be more likely to augment the number of annuitants. 
It was consequently deemed expedient to 'make one 
uniform rule, that all might claim at the age of 60. 
But still the rules, as they stood at present, in some 
degree redressed the grievance complained of, for though 
the ladies could not claim until they were 60, yet their 
payments ceased when they attained the age of 55; 
while the gentlemen went on paying until they were 60, 
If the proposed alteration was e, the table of pay- 
ments must undergo revision. It should be borne in 
mind that of the twenty-one present annuitants, no less 
than fifteen of them were ladies. The question, how- 
ever, could only be decided at a special meeting. 

Mr. Lacy remarked that some of the ladies would 
rather pay more, on condition of being allowed to claim 
at 55. The matter was deserving of consi/eration, and 
he intended to bring it forward at some future time. 

A vote of thanks to the chairman was then proposed 
by Mr. Worrall, seconded by Mr. Dyas, cat carried 
unanimously. 

Mr. Buckstone, in responding, said: [ have to con- 

tulate you upon the prosperous condition of the 
und, e stand very well, and notwithstanding the 
number of annuitants, I hope we shall continue to have 
the means of paying I also hope, that some day, 
when I am reading the list of ‘‘ Wills and Bequests” in 
the newspapers, I shall find that some good Samaritan 
has not been forgetful of our fund. ear, hear). I 
often see that certain sums have been to 
charities, of which some at do not stand in need— 


such as the Association for Provid Worsted Stock- 
for Poor People with Wooden (Laughter). 


I ht of asking you to 


tt my successor one of 
for I have serv 





these you now 22 years, and 
duri time I have partaken of 17 dinners given 
in aid of the fund. However, as you have so 








. 
ol] 
re-elected me, I shall be happy to continue in office 
another year. In conclusion, | beg to tender you my 
sincere thanks for the compliment you have just paid 
me. (Cheers). 
The meeting was then declared to be at an end. 





PIANO SWINDLING, 


CLERKENWELL.—Feb. 6.—Mr. Robert John 
Eungblut, a pianoforte manufacturer, of 10, Aldenham 
street, Somers’ Town. was summoned before Mr, 
D’Eyncourt, by Mr. Thomas Rolfe, to answer three 
meu, The first was “for that you did, on the 


Ist day of January, at Brill Yard-mews, Somers’ Town, 
put or caused, or procured to be put, upon a certain 
piano a false mark, for the purpose of falsely indi 
cating such piano, contrary to the 7th section of the 
25th and 26th Vic., cap. 88." The second was fcr 


selling and uttering a piano, together with the forged 
or counterfeited trade mark of Thomas Rolfe; and 
the third for forging and counterfeiting the trade mark 
of Thomas Rolfe to a paino not being his manufacture, 
Mr. Bradlaugh appeared to support the complaint, and 
Mr. Rickets attended for the defence, 

Mr. Bradlaugh said that the three summonses had 
been taken outso that if the defendant escaped one 
mesh of the net he might be caught in the other. 

Mr. Ricketts observed that he had a preliminary 
objection to the summons. The Act distinctly said 
that the acts done must be ‘‘ with intent to defraud,” 
and the words were not used in the summons, 

Mr. D’Eyncourt said that the summonses were not 
an indictment, and overruled the objection. 

Mr. Bradlaugh stated his case at length, and then 
said he must ask for an adjournment, as a necessary 
witness was not in attendance. : 

Mr. Ricketts applied for costs. 

Mr. D’Eyncourt adjourned the case, and said the 
question of costs must stand over to abide the result, 





MARLBOROUGH-STREET.—Tie Mencuanpisr 
Marks Act.—Mr. Howlett, jun., of I ith-street, 
Soho, printer, again attended before Mr. Tyrwhitt, on 
Tuesday, Feb. 9, to answer a summons, taken out 
under the 2nd section of the Merchandise Marks Act, 
for forging and counterfeiting, or causing to be forged 
or counterfeited, a trade-mark, bearing the name of 
Mr. Thos. Rolfe. 

Mr. Bradlaugh (from the office of Mr. Leverson) ap- 
poms for Mr. Ralph ; and Mr, May (Fraser and May) 
or Mr. Howlett, jun. 

Mr. Tyrwhitt, after the lengthy depositions had been 
read over, said he was of opinion that it was a case he 
could not withdraw from a jury, and he should there- 
fore commit Mr. Howlett jun., for trial. 

Mr. Howlett was then committed for trial, his own 
recognisances being taken. 

Mr. Crouch, on behalf of Mr. Kelly. whose case was 
decided last week, applied for a special case. 

Mr. Bradlaugh objected, on the ground that a cer- 
tiorari was the most expeditious and cheapest mode of 
bringing the matter before a superior court. 

Mr. ‘hyrwhitt said that was his opinion too; and 
asked whether the Act of Parliament had abrogated 
the right to remove the proceedings by certiorari. 

Mr. Bradlaugh observed that it had not, 

Mr. Tyrwhitt remarked that he would adjourn the 
matter for another week, that the parties might have 
time to consider whether they would abandon the 
special case and apply for a certiorari, or not, 

After some conversation, it was arranged that Mr. 
Scotcher’s case should be ruled by the decision in Mr, 
Kelly’s case, 


MR, BOUCICAULT’S NEW THEATRE 
COMPANY. 

An action was brought on Tuesday at the Tord 
Mayor’s Court, before the Recorder and a Commen 
Jury, in which the plaintiffs, Messrs. Brandon, « firm 
of attorneys, sought to recover a bill of costs for 
assisting defendant (Mr. Richards), who is a stock- 
broker, in bringing out the New Theatre Company 
(limited). It may be remembered that this was the 
ew projected by Mr. Boucicault, and about 
which little or nothing has been recently heard. The 
court was very much crowded by persons apparently 
interested, but when the case was called Mr, Tindal 
Atkinson applied for an adjournment. The parties 
were very desirous of having the services of Mr, Henry 
James, who was enavoldalie absent at Westminster. 
Under these circumstances, perhaps, his lordship would 
put the cause in another court list. 

His Lordship.— That will entail very great expense 
to the parties, and [ am willing to spare them by 
taking it on Saturday. 

r. Atkinson.—The parties have agreed that it 
should be put in another list, and know the result. 

His Lordship.—Oh, very well. If the parties are 
aware of the expense of this course I cannot object. 

Adjourned. 





MPORTANT MUSICAL WORKS Published 
by CRAMER & CO 
POPULAR MUSIC OF THE OLDEN TIME; a Collection 
of the Ancient Songs, Ballads, and Dance Tues which con- 
stitute the Natiorial Music of England. Arranged Chrono- 
, With Remarks and Anecdotes, and preceded by 
Sketches of the Early State of Music and of the Amusements 
associated with it in = during the various reigns. By 
Ww. F.3.A.; the Airs harmonized by G. A. Mac- 
farren. In 2 vols., royal 8vo,, £2 28. 0d. ; or, in 17 parts 
each $s. Selections from 
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T0 THE TRADE 
| Country Edition of Tae OacagsTaa is published on 
Fri f 
rERMS OF SUBSCRIPTION, 
TAMPED UNSTAMPRD. 
r ITs. Gel. Ifa. Od. 
Yen : Re, fl _ a. 6a, 6d. 
” i : 4e. 4)d os - $a. Sd. 
Puyable in advance Credit 6d. per Quarter additional. 
ae Cuno A Post-Orrice OxDERS TO RE DRAWN IN PAVOUR 


CRAMER, WOOD & CO., 201, Recrnt-stazrt, Loxpoy. 


Ovrices: 201, Reaent STREET, 
AND 
55, Kine Srreet, Recent STrReet, 
FROM WICH THE TRADE 18 SUPPLIED. 


SPECIAL NOTICE, 
The Orchestra way now be had, from the commencement, in 
monthly part neatly stitched, cut, and bound in a coloured 


wrapper, price ONE SHILLING per Part—Post-free for four 
talip ev\tra 
10 CORRESPONDENTS. 

i, ¢ Next weer “ Wheat-Spikes” unvocal, also ‘“ Wet 
flake Remodel the second verse ; the first is good, 

Com Answered by private letter. 

Teneo A modulation from G minor to x flat major... 

Marrurw Frasen.—The tables should be published, The 
running accompaniment is not good, 

Decuixey wire Taaxke.—“ Truth is the nobles Aim;” 

Beauty commands Esteem ;"” ** The How! of tate.” 
fxsqgvinen.—W re not aware whether Mr. Clement White is 


in England or not 


Iscoeaxito.——-Written to privately, 





Che Orchestra: 
A REVIEW.OF MUSIC & THE DRAMA. 


All comn 


Lprror, 


addressed to the 


201, Regent-street, London, W. 


unicnt ions to be 


LONDON, SATURDAY, FEB. 13, 1864. 


We were not aware, on going to press last week, 
that the dangerous illness of Mr. ‘Tilbury, to 
which we then alluded, had terminated fatally. 


We regret to learn that Mrs. Gaston Murray, 
better known as 


ill. 


Miss Hughes, is still lying very 





We hear 
himeelf to appear iu more than one Shakespearian 


that Mr, Alfred Wigan is preparing 


character. 

Mr. and Mrs. Edwin Galer are at Cheltenham, 
where they give two representations of their 
Kate and the Haunted 


entertainment, “ Cousin 
Mill,” 





We regret to learn that M. Charles de Beriot, 
the celebrated violinist, has been struck with 
Hlindness, and is seen ledjabout the streets of 
‘Toulon, where he is now residing, by a servant. 


It ia presumed that the Emperor Alexander is 
making political use of the theatres in St. Peters- 
burgh, as satirical plays are suffered, containing 
allusions directed against the old Russian party, 
to which Government is opposed. 





A new musical and dramatic weekly paper has 
heen started in Berlin, under the title of Die 
‘ackel (the Torch). ‘The journal has been got up 
under the auspices of a theatrical and musical 
agency, and Messrs, Biilow and Weitzmann are 
the conductors, and contribute to its pages. 





Mr. Boucicault, in an eloquent letter to the 
daily papers, on the all engrossing topic of acci- 
dents in theatres, shows up the sophistry of the 
managers, who attach all the blame to the 
actresses, and further explains the gas-arrange- 
ments by which accidents are so liable to occur. 


The Shakespeare Tercentenary movement at 
Stratford-on-Avon goes briskly on. Mr, Tennyson 
and Mr. Ruskin have been annexed to the Memo- 
rial Committee. Newcastle-on-Tyne has passed a 
resolution to the effect that Stratford-on-Avon is 
**the proper place for the erection of a monumental 
memorial to Shakespeare.” 











| An attempt to purify the audience of the Leeds 
| AMPHITHEATRE was made last week by the police. 
The case broke down when brought before the 
bench, as, out of an attendance of 4,000 people on 
Saturday week, only five of doubtful character 
could be detected. 'The police had laid informa- 
tion without warning Mr. Hobson of the persons 
present. 

The Dramatic Sick Fund held a lively dinner 
on Wednesday. For a report of Mrs. Stirling’s 
capital speech and Mr. Buckstone’s reminiscences 
It is a sub- 
ject of congratulation to see the society so pros- 
perous, and able to afford relief in the number of 
instances their tables show. 


we refer our readers to our columns. 





The Signale assures its readers that, after the 
hundredth representation of ‘ Deborah” (“ Leah”) 
in London, Miss Kate Bateman sent to the author 
of the original drama, Dr. Mosenthal, in Vienna, 
|a letter of thanks and congratulation, together 
with the half of her earnings in the part, as a 


souvenir. 





Blondin has just closed an engagement with 
Mr. Russell, for Italy, Germany, and Russia, for 
which he is to receive upwards of ten thousand 
pounds, after which he will pay a flying visit to 
Spain, to fulfil an engagement under the patron- 
age of her Majesty, Queen Isabella. Subsequently 
| he will return to England, and make a farewell 
tour in the provinces prior to his final retirement 
from public life. 





We were glad to see, from the motion-paper of 
the House of Commons, that last night (Friday), 
Mr. William Ewart was to ask the Home Secre- 
tary whether it is the intention of the Government 
jto introduce any measure for the protection of 
actresses and actors from the danger of their 
dresses taking fire, to which they are now exposed 
at the theatres. We hope in our next publication 
to be able to advert to some steps taken by Govern- 
ment to remody the pressing evil. 


Mr. Webster, as Master of the Royal Dramatic 
|College, has issued an appeal to the various 
| Shakespeare Committees, on behalf of the Insti- 
tution. Mr. Webster calls upon the noblemen 
and gentlemen forming those committees, to 
| consider the appropriateness of devoting a portion 
|of the funds, in process of collection for the 
tercentenary celebration, to the 





| approaching 


|objects and interests of the college and its} 


| schools, 





| The Royal Theatrical Fund declared the pros- 
| perous state of their finances, at their meeting, on 

Wednesday. The Secretary suggested the amal- 
| gamation of the Reserve Fund with the capital, 
|and thought it was unnecessary to accumulate a 
|larger reserve to be handed down to posterity. 

The suggestion was not immediately acted upon. 


| Mr. Lacy called attention to the alteration of the 
| to eixt y years of age. The ladies were in favour 
of the former system. This matter was also left 


‘time at which ladies could claim, from fifty-five 
| 
| for future consideration. 





The Berlin Opera House management appears 
to be capricious. After bothering Mr. Benedict 

| with appointments to come over and see his “ Lily 
of Killarney” produced, and after countermanding 
his presence time after time, on some plea or other, 
the Berlin manager fixed last Monday for the first 
positive rehearsal of the opera. Just, however, as 
Mr. Benedict was on the point of starting, he was 
stopped (as usual) hy telegram, and we believe has 
given up all fhope, or at least intention, of being 
present at the representation of his work at Ber- 
lin. We understand that Mr. Benedict is putting 
the last touches to an operetta entitled “ The 
Bride of Song,” which is whispered to be in Mr. 
Benedict’s very best manner, and to contain some 
of the loveliest airs that master has written for 





years. 





Mdlle. Elvira Behrens has returned to town 
after a very euccessful professional visit to Ham- 
burgh, Frankfort, ete. The Hamburger Nach. 
richtten speaks most favourably of this young lady, 
who gave a soirée musicale in her birthplace, 
which a numerous audience attended. The rich 
character of her mezzo-soprano and her artistic 
finish stand prominently forth in her performance, 
and produce the most brilliant effects. Her 
entertainment was polyglot, and the manifold 
selection of music and song evidenced Malle, 
Behrens’ diversity of talent, and her proficiency 
in the several styles of Mozart, Beethoven, 
Rossini—English, Scottish, and French music, 





In the new Monopologue piece of extravagance, 
now rehearsing at the Haymarket THEATRE, Mr, 
Sothern wiil be the only person visible to ‘the 
audience. He will play three or four characters, 
and the voices only of a few members of the 
company will be heard occasionally off the stage. 
We regret, however, to have to inform our 
readers that Mr. Sothern, by falling from his 


|horse, on Tuesday, dislocated his collar bone, 


On that evening the Haymarket theatre 
was closed, and at present other performances 
have been substituted. But we are glad to hear 
that Mr. Sothern is doing well, and progressing 
towards recovery from an accident which was of a 
most painful nature. It will, however, be some 
days before he can hope to re-appear on the 
boards. 





The London correspondent of the Bristol Mirror 
informs us that the Robson and Emden tenure 
of the Otympic THuarre will forthwith end. 
“Three gentlemen,” he says, “ of whom Mr. Tom 
Taylor is one, have just taken it, paying down, as 
[ understand, 30,0001. between them. Poor Rob- 
son has not drawn in London of late, and the 
management suffered severely until it changed its 
program, and he left for the provinces. Curious 
mutability this; for he was ten years ago the 
theatrical lion of London. He had but suddenly 
sprung into note from being an ill-paid comic 
hack. Mr. Tom Taylor was one of those gentle- 
men who suggested the erection of a theatre to 
Shakespeare, and the performance of Shakespearian 
plays and the legitimate drama. We shall now 
see whether he will attempt to raise the Otympic 
to this level, or if he will be content with the 
fashion of ‘adapting from the French,’ by which 
he has won his reputation. It is reported that 
this new OLympic management have secured the 
services of Miss Kate Terry, of the Lycrum 
Tuerarre, and of her sister from the HAYMARKET ; 
and Fechter is said to be tremendously incensed 
at the loss of his prima donna. He will not, how- 
ever, get any amount of sympathy from the 
drama—for those gentlemen are nearly all of 
them dramatic authors also, and look upon a 
theatre occupied by one piece, like the ‘Duke's 
Motto,’ as in effect excluding them from one of 
the few places where their commodities are 
marketable.” It is hardly necessary to inform 
our readers that the Bristol Mirror correspondent’s 
authority is the Bristol Mirror correspondent’s own 
prolific imagination. The above statement has not 
the slightest foundation in fact. It is instructive 
to observe how much profounder provincial infor- 
mation is than that vouchsafed to metropolitan 
journals—more especially when the former is 
supplied by “our London correspondent.” We 
invariably hear of our projected doings from 
our country friends, and the news occasionally 
astonishes us. 








“OLD DOG TRAY.” 

Sreruen C. Foster is gone. He died at Pitts- 
burg, on the 20th ult., and they buried him to the 
strains of a brass band, which played many of the 
dead man’s airs—such as the whole world knows— 
“Old Dog Tray,” ‘‘Come where my love lies 


dreaming,” ‘‘ Old folks at home,” and the like. _ If 
not the founder of the sentimental-nigger school of 
song writing, SrepHEN FosTER was certainly its 





a 
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pillar and its boast. Without having any preten- 
sions to high musical culture, he possessed that 
precious gift in no small degree, the gift of natural 
melody. Original at all times he was not; but 
there was that in his imitations and his joinings 
which gave what he set down on paper all the 
charm that clings to a beautiful and original compo- 
sition. His ballads and songs were eminently 
singable, and were generally unexceptionable in 
point of sentiment. Occasionally he was led into 
the maukish and morbid ways affected by his imita- 
tors—singing in a maudlin way, of love and graves, 
and tolling-bells, and the rest of the nigger para- 
phernalia of popular song —but, as a rule, Foster 
was simple in his tastes, and wrote what are fairly 
entitled to be classed amongst the fireside songs of 
the world. There is always a litte narrative—or 
a bit of honest sentiment—or a scrap of downright 
undeniable experience of life, poetically expressed 
—in the subject of his ballads, which, added to his 
flowing melodies, finds a way at once to the ear and 
the heart. Peace to his manes ! How many pirati- 
eal publishers and deft copyists have made rich 
out of FosrEr’s talent ? 














DEPOSITION OF A MUSICAL KING. 


Tue latest intelligence we have to record, is that 
of the deposition of a musical monarch, who has 
enjoyed unlimited sway, in his dominions, for 
many years. King Alla-Breve no longer rules in 
Lent. He has had no time to make terms or ab- 
dicate, but has been forcibly ejected from his 
hitherto-unquestioned supremacy by a revolu- 
tionary army, comprising several offshoots from the 
parent stock, amongst whom Messrs. Common- 
Triple and Compound-Time are conspicuous. These 
cadets of the younger house have been led, by the 
generalship of Mr. Macrarren, into the territory 
of the old monarch; and having driven him forth 
from his state and throne, they have seized upon 
his dominions, and hold them as a material 
guarantee that he must never return. On as- 
suming his position, they issued a proclamation 


| for keeping open one house where the productions 


old man and the fast youth—jogged on side by 
side to Easter, when they finally took leave of 
each other, and the gorgeous Easter piece, or the 
new opera, supplanted them. One by one our 
landmarks seem to be swept away. The oratorios 
at “the Lane or the Garden” are now but me- 
mories of the past, and Exeter Hall appears to 
have laid claim, successfully, to their exclusive 
performance. Managers used to depend on the 
pantomime carrying them over to Easter, and 
then inaugurating the spring season by their 
novelties,—just as old-fashioned people began to 
think about changing to their lighter clothing, 
and the holiday folks reckon on their trip to 
Greenwich fair. Times, however, are changed ; 
and the railways have done much to take away 
the city men, who were, at one time, such staunch 
supporters of the drama, in all its shades and 
divisions. 

We know what the Covent Garden lesses have 
to struggle with. The best part of the year—the 
London season—is for Italian operas; the dull 
time for the native production ; and every lover 
of music is deeply indebted to the management 


of Englishmen may be heard. No manager can 
please all. The old story of the man and his ass 
is very applicable to the lessee of an English 
opera. Every native composer has an opera 
ready, partly completed, or is planning one, and 
woe to the unlucky manager who does not promise 
to look over all such as are submitted to him. 
The cry is there is no justice for native talent, 
and no theatre where it can be tested. With 
such difficulties the Pyne and Harrison manage- 
ment have long had to contend. They have given 
us three new works—one by Watuacg, one by 
Batre, and the third by a young composer of 
good promise, Levy. We have now Mr. Mac- 
FARREN, and although the period of the year is an 
unusual one in which to introduce such a work 
for the first time, we wish it every success, so that 
the Covent Garden opera may establish a prece- 











stating that Lent was free, and Alla-Breve, with 
his conservative eight crotchets in the bar, had 


. . . . . | hy 
retired into comparative obscurity, and is now | oratorio, or none at all. 


numbered with the musical events of the past. | 

Lent may be geographically described as occu- | 
pying one-eighth, more or less, of a large continent 
known as the Year, and bounded by Christmas on 
the one side, and Easter on the other. The claim 
which King Alla-Breve had to the sovereignty of 
Lent devolved on him through his ecclesiastical 
extraction. In times of yore, Lent was wholly 
garrisoned bythe exiled monarch and his partisans, 
the Oratorios. His standing army was great in 
artillery-canons, both augmented, diminished—per 
arsin et thesin; smooth bores which often led to 
rifling the’ young musician of his temper; invo- 
lutions, imitations, fugal points taken up at strict 
quarter and half-quarter distance with grand mas- 
sive columns of plain counterpoint, —were the 
principal means on which he relied to keep his 
subjects in submission. But, like the sterner war 
of actual nations, a revolution in the science of 
arms has come about, and the old ponderous ar- 
tillery of King Alla-Breve has been put to the 
rout by the new flying brigade of opera in Lent, 
and King Alla-Breve and his oratorios have beaten 
a hasty retreat, leaving Mr. Macrarren master 
of the situation. 

Dismissing metaphor, let us turn to facts. All 
our traditions, musical and dramatic, have received 
a bouleversement. The traditions of the art, the 
records of the stage, do not, we believe, chronicle 
such a novelty as the production of a new opera 
on the second day in Lent ; and yet on Thursday, 
we had Goldsmith’s plot of “She Stoops to Con- 
quer” presented to us by Mr. Harrison, at Covent 
Garden Theatre, just six weeks before such works 
used to appear. Lent was the season of gravity, 
at least on Wednesdays and Fridays, when ora- 
torios came in for their two nights, whilst the 
pantomimes secured the other four nights of the 


dent, and explode the old-fashioned dogma that 
music to be in keeping with Lent must either be 








DEATH AND THE MANAGERS. 

WueEN we called the attention of Managers, 
some little time before the pantomimes started 
this season, to the great risk run by ballet girls 
and speaking fairies from coloured fires and gas- 
lights, we little anticipated that in the course of 
five or six weeks our remarks would be illustrated 
in sad earnest by the dreadful death of Marm 
Cuartes. Though the danger was fully present 
under the arrangement of dazzling light and ex- 
pansive gauzy dresses, it remained only a danger 
and not a grievous reality. Since then our warn- 
ing has been illustratéd and brought home, in 
such a manner as should secure for the peril every 
attention which can guard the lives of dancers 
from the horrible fate they nightly incur. And 
yet to all who know the heart of man and 
manager, it seems very doubtful whether the 
warning enforced by Death himself will ever be 
rightly heeded, unless it be seconded by Law. 
Happily some steps have been taken on the part 
of legislators to make the care of life and limb 
compulsory upon theatrical principals. By the 
time this appears in print, attention will have 
been called in the House of Commons to the 
danger incurred by actors and actresses from fire 
in the theatres—with what result we cannot yet 
foresee. Yesterday week, too, the managers of 
Metropolitan houses were invited to attend the 
Lorp CHAMBERLAIN’s offices to consult with him 
on the best means of preventing accidents; and 
with one or two exceptions all the managers went. 
As might have been expected, their chief object in 
attending was to deprecate legislation on the 
subject. When a girl burns herself to death in a 
theatre for want of some arrangement to prevent 
her sacrificing herself, the fault is her’s; the choice 








manager's. It was not to be managerially thought 
of, that the principal should be responsible for 
the subordinate’s fate. There was the girl, and 
there the fire: if she chose to walk into it, she 
alone was to blame—not the narrow board or 
stage or flaming jet. Preventives cost money, 
warnings were cheap: the company had been 
warned, and even threatened with dismissal, if 
they killed themselves; yet neither warning nor 
dismissal availed. ‘They had Mosrs and the 
prophets in the shape of wet blankets and 
cautions: if they did not hearken to these, ef 
what use would Acts of Parliament be, though 
they arise from dead ballet dancers? So argued 
managerial callousness and indifference, piqued 
into defence by the annoying perseverance of the 
Lorp CHAMBERLAIN, and alarmed with the idea 
that Government might take up the matter, and 
regard the theatrical director as, his ballet’s 
keeper. 

The gentlemen convoked before the Lorp 
CHAMBERLAIN avoided responsibility by every 
possible means. Mr. E. 'T. Smrru disposed of the 
argument for interference by remarking that the 
proportion of accidents in theatres is less than in 
private houses—not adding, however, that the 
chances are infinitely greater. Mr. Wessrar 
pointed out that the girls would sacrifice them- 
selves, although ordered not; and thus the 
management was absolved. Messrs. FALCONER 
and BisHor objected to legislation, as calculated 
to interfere with legitimate business. Very 
likely. The legitimate business being that a 
dancer can burn herself to death, with which 
legislation will probably interfere. At the Drury 
Lane Theatre a cord is stretched across the stage 
a little in front of the float. Do similar pre- 
cautions exist at the wings and before the ground 
lights at the back of the stage? Because, if by 
so simple means death can be warded off, we do 
not see what possible objection Mr. FaLconser 
can have to a legislation, that would not inter- 
fere with him. Messrs. Roxpy and Cavs 
attempted to show that nothing could be done 
to enforce existing or future measures; which 
would prove a degree of hopelessness to exist 
at the Drury Lane and Marylebone theatres. 
Finally, Mr. Weaster, having fully demonstrated 
the futility of all cautions and notices, thought that 
the most effectual thing to be done would be for 
the Lorp CHAMBERLAIN to issue a “ circular,” 
which might be posted up in various parts of the 
theatre, it being obvious that the ladies who pay no 
attention to their manager’s orders in respect of 
underclothing, must necessarily bow before the 
suggestions of the Lorp CHAMBERLAIN. ‘To paste 
up this circular, and to keep the waterpots and wet 
blankets at hand (of such infinite use in the case of 
Marre CHARLES) was all the managers could un- 
dertake to do. 

Awaiting the bill, which some member of the 
House of Commons will assuredly introduce this 
session for the supervision of theatrical arrange- 
ments as regards fire, we defer comment on the 
hopelessness of any further attention to be looked 
for from the theatres. There was, however, some- 
thing ominously suggestive in the remark of the 
Lorp CHAMBERLAIN, that, in the event of another 
accident, a jury might bring in a verdict of man- 
slaughter against the manager. Legislation failing, 
we have great faith in a coroner’s jury. It would 
be a new feature in dramatic history to find the 
sacrifice of a ballet girl so publicly avenged; and 
the warning would be effectual. One more victim, 
perhaps, and the strong arm of law will stop the 
slaughter by pointing out a slaughterer. One more 
victim—but when the flame again shoots up, and 
the flesh cracks and shrivels, and the shrill death- 
shriek rings in a thousand ears—who will it be ? 








CLASSICAL CANT. 


Amona the many favourite bits of humbug 
of the day, none is more ridiculous than the 
artistic humbug of claiming for one branch of 








week; and oratorio and pantomime—the steady 





is her’s alone; and the inconvenience her’s and the 








art the speciality of every other branch. In 
Music, especially, many believers exist, who invest 
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Music not only with its own properties, but the | life may be, what his prospects are, and whether 
properties of all other arte—with those of poetry | he prefers a violin with two strings to her bow or 
and painting, and narrative and song—and claim | not? Lastly, a doubt has been suggested (which 
for it the attributes of oll these. Professors there | the librettist will be good enough to solve), 
are in plenty, who affect to see in Music the ex- touching the morals of the clarinet in question, 
ponent of all imagination; who can extract from | Wwho—unless he be of Mormonic tendencies—has 
the piano a landscape or a battle, or a steeple-chase | certainly too many in four stringed lovers at 
or a wet day he umbrellas being suggested by | once. Against one thing, however, we must pro- 
ar n-dvops) as easily as from a picture or | test. The author ofjthe*Analytical Remarks may 
a book. Now, admitting for melody all the force | compare the instruments in the quintett in a to 
which faney can bestow upon it; admitting its | anything he likes—horses entered for the’ Derby, 
wondrous beauty and its power as an incentive & | if such his fancy makes them. That is his par- 
the imagination, we are not prepared to accept it| ticular line. But when he gets upon the dramatic 
as a perfect substitute for spoken and written | stage, and talks about Hamer being first fiddle, 
lancuare, Nor do we believe that the great | and compares’a tragedy to a quintett, he utters 
masters ever regarded it as such. When Men-| nonsense greater than all. We can understand 
DELSSOUN wrote his “Songs Without Words,” we do | the principle of finding books in running brooks, 





not for a moment think he foresaw half the absurd 








constructions that would be put upon his idea. | 


We believe that he first composed some very | 
pretty melodies, and then, at a le for some ex. | 
pre @ title, thought a para loxical one would be 
as taking any other, and ealled them aang! 
Without Words.” That he ever dreamed of |} 
suggesting by a suecession of sounds an elaborate 
story, or a complicated action, or an extensive scene, 
we do nol believe; nor do we believe in the en- 
thusiastic musicians, who see all these things in 
certain music. We have been content to inhale 
the dreamy sweetness of the strain, or its wilder 
and more stirring beauty, without trying to people 


the trumpets with the forms of things unknown, 


or give to fiddly nothings a local habitation and a 


name, 
But there are many people who do. There is 
no need to ge » further to find one who does, than 


to the gentlemen who compose the libretto—so to 
speak—of the programs of classical concerts. We 
have frequentl; wondered who they are—these 
enthusiasts who delight to introduce a great name 
to the reader with much laudatory orchestralism, 
and offer speculations concerning the thought the 
composer hat in mind at the time of composing, 
which would probably have considerably astonished 
the composer himself, There is the production of 
one of these musical philosophers before us now. 
It the “ program and analytical re- 
marks” for one of the Monday Popular Concerts 

in fact for the Mozarr night last week. It was 
not to be expected that on such a tempting field 
as “ analytical remarks” the librettist of the pro- 


comprise 


cram would throw away a chance of ferreting out 
some of the ideas Mozart had when he wrote his 
musie. Nor does he. 
the Quintett in a minor, our librettist goes into 
rapture over the hidden design of Mozarr in 


Speaking of the clarinet in 


introducing it. ‘In every movement,” he says, 
«it (the clarinet) is called upon to play a con- 
“spicuous part; although the exhaustless fancy 
‘of the composer, which suggested to his ever- 
“ active mind an endless variety of combinations, 
« enabled him, while entrusting the clarinet with 
“the principal share of the quintett—just as, to 
“compare it with a graver and at the same time 
“more imaginative production, HamLer may be 
‘ said to play first fiddle in the tragedy of trage- 
“ dies—to parcel out the other instruments so 
‘ dexterously, that not one is without its fair pro- 
“ portion of interest, From this point of view, 
“the Quintett in a may be regarded as a musical 
“ drama, in which the clarinet supports the char- 
“ acter of the hero (a lover, most likely, Mozarr 
“being the author), the other personages, repre- 
“ sented by the four stringed instruments, being 
‘ grouped around the principal figure, and, as in 
“ respect and duty bound, uttering ‘no more than 
‘*is set down for them’—so that no ‘ necessary 
‘* question’ of the musical design may be dis- 
“ turbed or interrupted.” 

The force of nonsense could scarcely further 
go. Ifthe programmatic librettist can detect a 
lover in the clarinet, and his subordinate dears 
in the stringed instruments, why should he not 
go further, and point out which fiddle was the 
blonde and which the brune? Then, will he 


j and sermons in stones—we can understand the 


| who, in sober sense, can trace an analogy between 





kindly state what the clarinet’s ordinary call in 





maniacal fancy, which “sees more devils than vast 
hell can hold’”’—but we cannot understand a man 


Mozarr’s quintett in A minor and SHAKESPEARE’S 
Hamlet. It is enough to shake the nerves of our 
leading tragedians, and make the stage quiver to 
the flies. What would he say, who “claims the 
* right to be considered the foremost man in his 
* profession?”? What would Mr. Pauups say ? 





* MUSICK’S MONUMENT,” BY THO. MACE. 

Or this work (imprinted at London in 1668), 
which would now probably be almost forgotten but 
for the notices of it in Hawxkrns’s and Burney’s 
histories, we have a copy before us. Those who 
can come across it, and care to peruse it, will find 
it beyond a doubt the most quaint and amusing 
book on musical subjects that they ever took up. 
The author, a garrulous old man of 63, one of the 
clerks of Trinity College, Cambridge, and teacher 
of the ‘‘theorbo French-lute and viol,” as well as 
of composition and the “knack of inuention,” has 
given us, along with his diffuse and gossiping re. 
marks on music, an insight into his own private 
life and character. This is the most interesting 
feature of the book, for the technical parts con- 
tain little more than information, now out of date, 
as to the proper way of playing the lute and the 
viol. The latter is called, on the title-page, “the 
*« generous viol,” and the former “ the noble lute, 
the best of instruments.” 

The quaint but good-humoured originality, in- 
deed, of Macr’s private character, shining clearly 
through all he says on his professed theme, renders 
his pages delightful reading to those who can pre- 
fer manner to matter. Take, for instance, the 
devout enthusiasm contained in the following pas- 
sage, (quoted both by Hawkins and Burney), 
where he describes a performance in York Cathe- 
dral, during the siege of that town in 1644: 
“And you must also know that there was then a 
« most Excellent -large - plump - lusty - full- speaking - 
* Organ, which cost (as Iam credibly informed) 
“a thousand pounds. This Organ, I say, (when the 
* Psalm was set before the Sermon), being let out 
* into all its Fullness of Stops, together with the 
“ Quire, began the Psalm. But when that Vast, 
* Conchording-Unity of the whole Congregational 
“Chorus, came (as I may say) thundering in, 
“even so, as it made the very ground shake 
“under us; (Oh the unutterable ravishing Soul's 
“ delight !) In the which I was so transported, and 
“wrapt up into High Contemplations, that there 
“was no room left in my whole man, viz., Body, 
* Soul and Spirit, for anything below Divine and 
“ Heavenly Raptures.” This passage will give the 
reader a fair specimen of the extraordinary diction 
and general style of the work. Macnr’s composite 
words certainly rival anything that the Greek or 
German languages have ever produced. 

His own account of a lute-lesson, which he com- 
posed under the inspiring influence of love, is 
very amusing. He says, “It is (this very winter) 
“just 40 years since I made It; (and yet it is new, 
“because All like It) and then, when I was past 
“being a Suitor to my Best Beloved, Dearest, and 








** And thus It was ;’’ and he goes on to tell a long 
story, ending with, “And therefore, ever after, I 
“thus calld it, My Mistress ; (And most of my 
** Scholars since, call It, Mrs. Macn, to This Day.”’) 
In his directions concerning this Lesson he bids 
every one observe, “ That the Fugue is Lively, 
“ Ayrey, Neat, Curious, and Sweet, like my Mistress, 
“ The Form is Uniform, Comely, Substantial, Grave, 
“and Lovely, like my Mistress. The Humour is 
“singularly Spruce, Amiable, Pleasant, Obliging, 
“and Innocent, like my Mistress.” All this was 
written when he was an old man, and had been 
married, as he himself says, forty years. He tells 
us that he possessed what he calls a very good 
Contentive Shake, though he was not equal to the 
Nerve-Shake, whatever that may mean. What he 
says on this is humorous enough: “I, for my 
“own part, have had occasion to break both my 
« Arms; by reason of which, I cannot make the 
“ Nerve-Shake well, nor Strong ; yet by a eertain 
* Motion of my Arm, I have gain’d such a Con. 
* tentive Shake, that sometimes my Scholars will 
“ask me, How they shall do to get the like? Ihave 
“then no better Answer for them, than to tell 
“ them, they must first Break their Arm, as I have 
“done; and so possibly, after that, (by Practice) 
“they may get My manner of Shake.” 

Mace had evidently a strong taste for rhyme, 
for he never omits an opportunity of introducing 
his verses. Thus we have an Epistle Dedicatory, 
an Epistle to all Divine Readers, an Epistle of 
Thankfulness to all his noble Subscribers, and a 
score of other pieces, allin rhyme. This goes on 
in fact to such a length, that at last he himself 
feels bound to make an excuse, and does 80 accor- 
dingly in a fresh set of verses, that apologise for 
their predecessors. He tells us one or two anec- 
dotes, but they have not much point, though the 
language is as usual amusing. Our knowledge of 
the old gentleman’s life would have ended with 
the reading of his book, had not Doctor Burney in 
his researches come across an advertisement, in his 
name, contained in a record of advertisements, and 
dated 14 years after this. This advertisement 
would be worth quoting, if the reader had not 
already had several specimens of Macr’s curious 
method of writing; it is as amusing as anything 
in his Musick’s Monument, and gives us the intelli- 
gence that he was by this time quite deaf. Under 
this privation, however, his cheerfulness seems to 
remain the same as before, no less than his con- 
fidence in his own musical abilities. He invites 
the attention of the public to the strange and 
incredible fact, that a man of 77 years of age, 
who has lost his hearing, can teach music, not- 
withstanding those difficulties, better than any- 
body else in the city of London. 

We give the reader the last sentence of Maczr’s 
book, which he concludes with a general panegyric 
“on music. “I am subject to Believe, (if in 
“ Eternity we shall make use of any Language, or 
“shall not understand One Another, by some 
“ More Spiritual Conveyances, or Infusions of Per- 
“ ceptions, than by Verbal Language) that Musick 
“(It Self) may be That Eternal and Celestial 
“ Language—Allelujah! Allelujah! Allelujah !” 


STAGE ILLUSION. 

WueEn some particularly gorgeous triumph of 
TeLsin, Bever.tey, Grieve, CaLucort, FEnTon, 
or any other member of the theatrical artist 
corps, gradually develops itself before the eyes of 
an admirer of scenic illustration, he must find it 
extremely difficult to persuade himself that the 
application of the fine arts to dramatic represen- 
tation has not reached the highest point of 
perfection. After a recent inspection of the mag- 
nificent transformation scenes at most of our 
theatres, it is hard to imagine that the glories of 
“getting up” now witnessed can be eclipsed in 
future seasons. Remembering, however, that the 
completeness of scenic effects to which we are 
accustomed has been attained by comparatively 











“ Sweetest Living-Mistress; But not married ; yet 
“ Contriving the Best, and Readiest way towards It: 





slow degrees, the assumption may be regarded 
as tolerably certain that we have not yet finally 
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chentiels and that more surprising results are | serious (very serious) plays, have reached the | 


still to be gained. Perhaps the most noticeable 
feature of this year’s progress in the matter of 
stage scenery is the successful introduction of real 
water. The difficulties of bringing water into 
use asan adjunct to a scene were generally pre- 
sumed to be insurmountable. 

The introduction of the aqueous element into 
their tableauz has always been a dearly cherished 
ambition of our painters for the stage. Many of 
them have attempted it from time to time, with 
partial success; but the results of their efforts 
have never been so satisfactory as during the 
present season. Thus one element, hitherto con- 
sidered unmanageable, has been partially sabdued; 
and there can be no question that, from the liber- 
ality of managers, and the talent of their scenic 
artists, most beautiful combinations of painting 
and real water are in store for the delight of 
London audiences in time to come, 

From the remotest period of the drama’s exist- 
ence, the necessity of appropriate scenery has 
always been admitted. The primitive method of 
announcing locality by means of a board hooked 
on a curtain, has given place to superb pictorial 
illustrations ; and these illustrations are executed 
with a more and more truthful adherence to the 
local characteristics of the spot in which the 
action is supposed to take place. Mr. Wrxzsrrer 
gave the public a useful lesson some years since, 
at the Haymarket Theatre, and furnished them 
with an opportunity of contrasting the poverty of 
ancient stage resources with the facilities of 
modern days. We allude to the production of 
SHAKESPEARE’S Taming of the Shrew, strictly in 
conformity with the strollers’ practices in the 
great poet’s time. Authentic records were con- 
sulted, old engravings pressed into the service, 
and the comedy, with the prologue, perfoymed 
exactly as at first. The players entered with the 
pipe and drum, the drunken tinker, Christopher 
Sly, sat in the Great Hall the whole of the time, 
and the characters had no better background 
than voluminous yellow curtains, labelled, “A 
street in Padua,” “ Petruchio’s house,” and the 
like. The late Mr. Murray, too, of the old 
Theatre Royal, Edinburgh, one of the classicists 
of the drama, presented SHAKESPEARE, if we mis- 
take not, to his audience, on one occasion, in a 
similar manner. 

A great advance in scene painting and the 
general mounting of plays was effected when 
MacrEapy was manager of Covent Garden, and 
subsequently Drury Lane. He produced The 
Tempest, Coriolanus, Henry the Fifth, William Tell, 
and other plays, on a scale of magnificence which 
some persons affirm is not surpassed in the present 
day. It is worth remembering that CLArKson 
STANFIELD was then a scene painter. In Acis and 
Galatea, at Drury Lane, under Macrrapy’s rule, 
the first representation of a breaking wave was 
attempted by Sranrienp, and realised with a 
truth to nature which has never been excelled, 
or even equalled, since. 

Mapame Vestris, at the old Olympic, devoted 
her attention, and used much of her exquisite 
taste to the development of scenic beauty. Later 
still, we all know that the Lyceum, under her 
management and that of Mr. Cuas. Marruews, 
became a nursery for the fanciful genius of Bz- 
VERLEY ; and the recognised theatre for gorgeous 
burlesque. About that period, too, an additional 
impulse was given to the cause, by the magnifi- 
cent mounting of Les Huguenots at the Royal 
Italian Opera, under the supervision of Mr. Drxa- 
FIELD. This set the fashion at Covent Garden, 
and precluded the possibility of any subsequent 
operatic work being placed before the public ex- 
cepting with the most complete and extensive 
scenic aid. 

Approaching nearer to the latest times—Mr. 
Cartes Kean’s splendid revivals, beginning with 
Sardanapalus, and finishing, or nearly so, with the 
Merchant of Venice, were prominent features in 
the dramatie world. The glories of “ distemper,” 


highest perfection at present in the case of Man- | 


fred, at Drury Lane. Strong testimony may be| - 


added in favour of the scrupulous care and exact- 
ness which now regulates the dressing of the cha- 
racters and general mounting of new pieces. In- 
congruities of costume oud stage pa a os 


some cael for historic al accuracy. A navi ‘ 
lieutenant’s sword is not allowed to grace the 
thigh of a white-wigged, old-comedy beau; nor is 
a ringletted cavalier often compelled to sit down 
on a common cane-bottomed bedroom chair, or, 





gainly Windsor. All this care and outlay ex- 
pended in stage appointments are, in an abstract 
sense, legitimate, and of the greatest assistance 
to the drama; the beneficial use of which is felt 
in proportion as the illusion is made more perfect. 
The public have been so long used to efficiency in 
these stage appointments, that a recurrence to 
the old slovenly practices can never be thought of. 
In all quarters increasing care is manifested in 
the getting up of pieces. As the multitude in less 
exclusive districts where this worthy object is 
being enthusiastically pursued become accustomed 
to better things, their taste must be to some ex- 
tent more refined, and their minds educated to 
the appreciation of superior performances. 'That 
in some cases scenic perfection is substituted for 
good acting, we do not attempt to deny; but, 
though by no means defending this false or |: 
ciple, it is perhaps less painful to see a man of or- 
dinary requirements surrounded by a good scene, 
than a highly gifted one in exactly the reverse 
position. Having endeavoured to show that scenic 
decoration has attained an extraordinary perfec- 
tion by successive gradations, we shall, on a future 
oceasion, return to this subject rather more in 
detail. 





“SHE STOOPS TO CONQUER.” 

On Thursday evening, this work was produced 
at Covent Garden, by Miss Louisa Pynz and Mr. 
W. Harrison, and met with great success. For 
a first performance, it was admirably done, and 
the greatest credit is due to all the principal 
artistes, and to the conductor, Mr. Atrrep Met- 
LON, for their efforts to do every justice to the 
last work of one of our cleverest writers. Mr. 
MacrarreEn has for long been regarded as the re- 
presentative of the English style—we do not say 
school, for we have a Baure, a WALLACE, a 
Barnett, etc. etc.—but of that definitely 
characteristic school which in the present day we 
term English. He is known to us as the author 
of many clever works. Amongst his operas we 
may mention Don Quixote, The Sleeper awakened, 
and Robin Hood. In the latter, and also in his 
cantata, Mayday, the style we refer to is strongly 
marked. The harmonies he adopts are sometimes 
peculiar, and now and then he defies all rule, and 
boldly attempts what the generality of writers 
would hesitate about adopting. It is, therefore, 
always interesting to observe how and why Mr. 
MacrarreN has availed himself of certain licensee. 
There are many who will question the advisability 
of adapting Gonpsmirn’s standard play for the 
operatic stage; we are fortunately not called upon 
to express our opinion on this point. We shall 
endeavour, however, so far as time and space will 
permit, to give our readers a general idea of the 
music, having last week given the libretto. The 
overture is very brilliant—in the latter portion 
particularly. It contains some pretty solos for the 
oboe and clarinet, which were charmingly played 
by MM. Barrer and Lazarus. Towards the end, 
the brass have some effective syncopated passages. 
The audienee insisted on its repetition. The 
introduction brings on the Squire’s daughter, 
Kate (Miss Louisa Pyne) and his niece, Constance 
(Miss A. Hitzs) taking their morning’s walk, 
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This was beautifully given, and was nearly being 
encored. The ladies are joined by the Squire 
(Mr. Weiss) who teazes them about their style of 
dress, to anew subject inp. The awkward over- 
grown lad Tony (Mr. Hl. Corri) then enters, 
making his usual application for money. After 
some coaxing by his daughter and niece, the 
Squire agrees to give him what he requires, pro- 
vided Constance will consent to take his son as her 
husband. This Tony declines. The return to the 
original key introduces a bravura (in 6-8 time) 
for Kate, accompanied by the other voices; from 
its style, evidently written expressly for Miss 
Pyne, by whom it was beautifully given. Tony 
leaves for the cricket match, when the Syuire 
informs them of the expected arrival of the 
bashful Charles Marlow (Mr. W. Tarrtson), to 
whom he intends to marry Kale. Left alone, she 
gives way to her feelings in the eavatina, “ What 
is this love ?” :— 


ep pee 


What is this love? 


fee i ees 


this magic 
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charm? Thish: appy grief, this thrill di vine? 





which was beautifully sung by Miss Pyne. The 
imitative passages, of which Mr. MAcrarren 80 
frequently makes use, are introduced at the modu- 
lation in a flat, and towards the end the vocal 
part becomes more florid. Scene II. takes us to 
the village sports on the green, and introduces a 
spirited chorus (while the cricket match goes on) 
in p, 3-4 time. This was ecapitally given by the 
chorus, and the sparkling accompaniment equally 
so by the orchestra. Tony, on his entrance, is 
welcomed by the villagers, who induce him to sing 
the song of “The cunning old Fox” (in @ minor, 
6-8 time) :— 
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Mr. Corri gave this with infinite humour, and 
lost no point in telling the story. The instru- 
mentation of the third verse is particularly 
effective and original. “Kiss inthe Ring” being 
proposed by Tony, he leads off with Betsy to a 
highly characteristic dance tune. This is inter- 
rupted by their assistance being required to right 
the overthrow of the coach, in which Marlow and 
Hastings (Mr. Grorar Perrey) are travelling to 
Hardcastle Hall. Tony recognises in Marlow his 
stepfather’s expected guest, and determines to 
play a joke by leading him to believe they are yet 
a long way from their destination, and recom- 
mending their going to stay at the “ Buck's 
Head” (pointing to the Hall). Marlow, believing 
it to be an inn, decides on going there, and in- 
vites the villagers to join him at supper. An 
effective trio, with chorus, “ Thank you, sir,” 
follows, with solo for Hastings, well sung by Mr. 
Perren. Marlow and Hastings now depart, amid 
the waving of hats and handkerchiefs, Tony mean- 
while enjoying the thought of the mischief his 
joke may produce. Scene ITI. takes us to the Hall, 
where the Squire is occupied instructing his ser- 








canvass, and gas jets, used for the adornment of 


during which they sing a charming little duet, 
“Qh! Summer Morning” :— 


vants in waiting at table, This over, he sings 
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all. . its an-cient fire. 
The commencement reminds us strongly of, “On 
the Banks of Allan Water;” there is no further 
resemblance, however. Mr. Weiss sung it in his 


best style, and was encored. Diggory announces 
the arrival of his guests, and the Squire, not 
having any idea of Tony's prank, is amazed at the 
coolness with which they order him out of the 
room. sefore leaving, however, he finds an oppor- 
tunity to give them his favourite song, “The 
Duke of Marlborough at Denain,” which serves to 
introduce a very effectively written trio. This 
pleased the and had to be 
repeated, thereby somewhat spoiling its effect. 
Marlow leaves, and is soon followed by the Squire ; 
Constance then entering, is recognised by Hastings. 
A duet ensues between the two lovers, “Oh! it is 
in A flat, 6-8 time. 
Though not so taking as the duet in Robin Hood, 
we think it will be popular, the melody being of a 
flowing character, and the voices moving generally 
in 6ths or 3rds. The latter part is, perhaps, the 
most effective. Constance enlightens Hastings as 
to his really being at the Hall, but induces him to 
allow Marlow to remain in ignorance. The gentle- 
men meet, and Hastings tells how by chance he 
has fallen in with Kate and Constance. Marlow’s 
bashfulness will not permit him to consent to an 
introduction to Kate. She, however, enters, and 
he is compelled to go through the ceremony. The 
duet, “I say, madam,” serves to display his Dun- 
drearyish character. Throughout all this scene 
Mr. Harrison was admirable. The commence- 
ment—in p major—2-4-time, allegro, is light and 
sparkling, afterward going into 6-8, and working 
up with great spirit, brings the first Act to an end. 
The second Act opens with an orchestral pre- 
lude, with flute solo (beautifully played by Mr. 
PratteNn), which leads into the ballad, “Why 
“sadly sighs the ev’ning gale ?” the flute obbligato 
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audience immensely, 


sweet when lovers meet,” 














This was well sung by Miss Hiuxs, and was re- 
demanded. ‘Tony enters, and Constance, desiring 
to conceal her love for Hastings, feigns interest 
in him, and offers him a flower. The Squire and 
Hastings now come on, the former mentioning 
the engagement of his niece to Tony. He desires 
Constance to join him in a walk, leaving Tony to be 
persuaded (as he believes) into loving his cousin 
by Hastings. In the duet which ensues, “ By the 
soft lustre of your eyes”’ (in a——c time) he owns he 
does not love her, to the great delight of Hastings, 
who expresses his willingness to make her his 
bride. Tony recommends the taking of her jewels 
also, and, going out, returns with the casket. At 
the conclusion of the duet Hastings goes into the 
garden, the Squire and Constance returning. She 
questions him about her jewels, which leads into the 
trio, ‘‘ Give me, if you please, my jewels” (in B flat 
6-8 time), the ending of which, when the Squire 
has discovered the robbery, is extremely pleasing. 
Kate enters, and is informed, nearly in the same 
breath by her father of the loss, and by Constance 
that Hastings has taken them to secure means for 
their meditated flight. Kate tells her how Marlow 
has taken her for the barmaid ; and, at Constance’s 
suggestion, decides upon keeping up the delusion. 
This character was personated to perfection by 


in praise of olden| | Miss L. Pyne; ; and in the sparkling song, “ Am 1! | highly amusing trio, “ To Anthony Lum 


| not a pretty Barmaid?” she made an immense 
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This we believe the most taking and popular song | 
in the entire opera. It will soon be heard in 
every conceivable form. 

The melody is light; and towards the end, some 
brilliant arpeggio passages are introduced, which 
were executed charmingly by Miss Pyne. Alto- 
gether, it is a most effective song for the situa- 
tion. Marlow then enters, and converses with 
Kate: she, pretending he had rung for her, 
presses her services upon him; his bashfulnees | 
meanwhile wearing off, he even presumes to doubt | 
her assertion that she is only eighteen years of 
age. 

A duet follows, “To guess at this distance, I) 
can’t tell your age” (in & 6-8 time), finishing | 
with an allegro inc time. It was very effectively | 
given by Miss Pyne and Mr. Harrison. At the | 
conclusion, Kate rushes off to the staircase, and | 
Marlow into the arms of Hastings, to whom he 
gives an account of the conquest he was about to 
make at the time of his entry. Informed by 
Hastings of his intended elopement, Marlow goes 
off to order horses, taking charge of the jewels for 
his friend. Left alone, Hastings indulges in a 
romance, “I met her first,” which was well 
sung by Mr. Perrren, finishing on high B 
flat. On the arrival of the invited villagers, 
Tony begins to consider “ What the governor 
will say” (to use his own words), and decides 
on keeping out of the way for some time. 
They advance into the hall rather timidly, fearing 
the anger of the Squire; but, gaining confidence, 
give a part-song (unaccompanied), “The cuckoo 
sings in the poplar tree.’ This is admirably 
written, and was so well sung by the chorus 
(always good at Covent Garden) that it made an 
immense success, and had tc be repeated. Every 
choral society in the kingdom will soon have it in 
their répertoire. Marlow now entering, remembers 
the invitation he ’gave, and hastens the prepara- 
tion of supper for his guests. When seated 
at the table, he sings a spirited drinking- 
song, “‘ Drink, friends, drink,” the chorus joining. 
It is very characteristic, and was so admirably 
given by Mr. Harrison, the audience wished 
it repeated. The Squire entering, demands an 
explanation of all this uproar in his house; Mar- 
low, fearing in the confusion to lose the jewels, 
hands them over to him, whereon the Squire 
accuses him of robbery, and calls upon Tony. Kate, 
appearing, enquires the reason of their riotous 
conduct; Marlow perceives her; she runs away, 
followed by him. Tony enters, and is ordered by 
the Squire to fetch the constable; he prefers, how 
ever, seating himself at the head of the table, and 
to the distraction of the Squire, the song is re- 
sumed; the act finishing amidst their drunken 
revels. 

The third Act opens with a short prelude, 
introducing a ballad for Marlow, “My bud of May.” 
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Mr. Harrison declined the encore offered. 
Constance and Tony enter, followed shortly after 
by the Squire; upon seeing whom they pre- 
tend to be love-making, much to his gratification. 
Diggory approaches with a letter for Tony, the 
the reading of which furnishes the subject for a 











pkin, Esq.” 
This was capitally given by all the three artistes, 
The Squire leaves, determined to defeat all their 
| plots, and Hastings joins Constance, from whom he 
learns that her uncle intends removing her from 
his sight by confiding her to the care of her Aunt 
Pedigree. The thought of parting is an Oppor- 
| tunity for something tender, and — sings a 
cavatina, “ Oh, Constance, dear” 
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Oh, Constance dear, tho’ all thingsrove,Tho’ 
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The opening of this is very pretty. Going into 
D flat, the accompaniment is taken by the violon- 
cellos with effect. The harmonies near the end 
are, in our opinion, laboured, and not easy to be 
| accounted for. Mr. Perren did his best to make 
|it successful. Marlow entering, demands an 
explanation from Hastings. This leads in a quintet 
| (the Squire being within the house), the duettino, 
unaccompanied, on the words, “ Alas, our hopes 
are ended,” and the allegro with which it finishes 
being particularly effective. Tony all through is 
| enjoying the unpleasant situation of the lovers, 
and the Squire trying to hurry the departure of 
Constance. When left alone Kate questions her- 
self as to whether she really loves the man who 
takes her for a servant of an inn. Persuading 
herself she does, her mind turns to regret at 
parting with her father, and she sings a pretty 
ballad, “He'll miss me at the morning light” ;— 
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fond - ly he’d ca - ress me. 
This was charmingly given by Miss Pyne, and 
encored. It will, we think, become popular, as 
from its simplicity it must please. The Squire 
now returns, dressed for a journey, and after 
delivering a few sharp words to Kate, is induced 
by her to withdraw into the arbour during her 
interview with Marlow. The latter approaches to 
say farewell, and in the duct, “To win a proud 
and wealthy bride” (in @ minor, c time), he tells 
her how she has won his heart. Modulating into 
E flat, 6-8 time, there is a charming new phrase 
on the words, “Beam stars in te heaven :”— 
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The instrumentation throughout is very clever, 
and the concluding allegro in @ major makes a 
good effect. The Squire again comes on to find 
Marlow at his daughter's feet, to his intense joy. 
Marlow is, of course, astonished to learn Kate is 
no barmaid after all, but the identical Miss Hard- 
castle he was sent down to woo. She teazes him 
by bringing back to his recollection his own pre- 
vious description of her charms. Tony, returning 
with the villagers and the now united Constance 
and Hastings, learns from his stepfather that he is 
more than of age; upon which he makes a formal 
declaration that he refuses the hand of Constance, 
having helped her to wed one she loves better. So 
amid general rejoicing the finale commences, the 
orchestra have the first phrases of “The Barmaid’s 


| Song” interrupted by recitatives from Kate, who 


introduces and burlesques Marlow’s principal 
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eougs. It is floridly written to display the execu- 
tion of Miss Prng, who did it every justice. 

Our limits will only allow of a few general 
remarks on the production of the opera, With 
tlie tisual taste and liberality of the Covent 
Garden management, the mise en scéne was almost 
perfect. Mr. GRieve’s scenery had that freshness 
about it which betrays, even in a drop, the handling 
and the mind of an artist. The last scene, the 
grounds of Hardcastle hall, with an avenue of 
tides anid fruit Wall, painted in perspective, is one of 
the most masterly ‘iiusions we have ever seen on 
theatrical canvas. The set scene of the entrance 
hall, too, is elaborately carried out. The 
armour, the trophies, the wainscoted walls, the 
broad old stairs—present a charming coup dail. 

The little the ballet had to do was well done— 
and Mr. Cornri displayed unexpected talent in this 
departiiient, greatly to thé a:musenient of the 
audience. The management may, we think, 
congratulate itself on the success of She Stoops 
to Conquer. It is an admirable acting opera, and 
one in which Mr. Harrison’s great natural 
abilities as a genteel comedian get full scope. 
No better representative of Kate could be found 
than Miss Louisa Pyn#. She looked, dressed, 
and sung the part to perfection. Miss H1uxs did the 
subordinate part of Constance to the best of her 
ability; and the character of Hastings received 
justice in the hands of Mr. Groner Perren. We 
seareely think any one could be better suited to 
the part of the Squire than Mr. Werss. Mr. 
Henry Corrr’s conception of the awkward Tony 
surprised us, clever as we have always believed 
him to be. He was the life and soul of the piece. 
There were the usual calls before the curtain after 
each Act for artists and composer: To Mr. ALFRED 
Mertton is due“the highest praise for the admirable 
manner in which the opera went—from beginning 
to end, there were no hitches, either scenic or 
musical, Very rarely are there such “first nights” 
as under his direction at Covent Garden. The 
Company could not possibly go to the provinces 
with a better opera. The stage arrangenients 
were under the able directions of Mr. Epwarp 
STIRLING. 
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To the Editor of The Orchestra. 
Sir,—Having seen a letter in your excellent 
paper “How to become a Composer,” I beg to 
forward you the two accompanying pieces. As 
one who, like “ Arpraaio,” is interested in the 
present “honesty in musical authorship,” I shall 
be pleased to see you use your powerful influence 
tostop such barefaced copying.—I remain, sir, etc., 
A SuBscriBer. 


*,* Our correspondent sends us, along with the 
above note, two pianoforte arrangements of the 
popular hymn “ Jerusalem the Golden;” one by 
Mr. Brinley Richards (published by Mr. Ham- 
mond); the other by Mr. Franz Nava (published 
by Messrs. Chappell.) We have carefully ex- 
amined both, and unhesitatingly affirm—on the 
presumption that Mr. Brinley Richards’s arrange- 
ment was first in the field—that the other isa 
barefaced plagiarism from the publication of Mr. 
Hammond. It is not indeed by any means so 
difficult for the critic to find points of similarity 
in these two arrangements, as it is for him to say 
in what passages they are unlike. Accents are 
here and there, changed; a chord is thrown from 
the treble into the bass, or vice versa; a repetition 
of the air which Mr. Richards varies in quavers, 
Mr. F, Nava gives in crotchets; and one episode 
which Mr. Brinley Richards writes in r, Mr. Franz 
Nava gives in B flat; but the disguise is at best 
of the gauziest description. It is no satisfaction 
for us to have to expose this sort of thing: on 
the contrary, it is most painful. If dishonest 
tradesmen and needy mechanics will always be 
cropping out in the lower musical strata, distorting 
and disturbing whatever organisations they come 


levels we shall have none of these blemishes. But 
whert is the difference, we should like to ask, be- 
tween stealing the fashion of a man’s piano, and 
stealing the subtler creations of his brain? Of the 
two, we think the latter the worse theft; just as 
you would think more nieanly of a gentleman in 
society picking a potket, than you would of a 
vagabond in the street doing the same thing. 
Where to lay the blame in gross cases of plagiariem 
such as this, ought to be settled and understood. 
We propose, for our own rule and guidance, to 
put one-half to the credit of the arranger, and the 
other moiety to that of the publisher.—Eb. 
atiteaiiie ; 
THE “MODERN HUDIBRAS.” 








To the Editor of The Orchestra. 


Ssr,—It was to be expected that a work which 
lashed the folli¢s and vices of the age, and reflected 
the herd of khaves ard fools which on every side 
abound, would meet with much opposition, and 
draw down the wrath of some victim, whose in- 
discretion would cause him, like a giddy moth, | 
to rush to his own destruction. 

Your anonynious correspondent, “A ‘Srnarne 
(not scribblihg) INcubus,” has thrown down the 
gauntlet to me, and though evidently writhing 
under the castigation I have already given him, 
and which, no doubt, he well deserves, the current 
in his veins is still too disturbed to let him rest. 
If, after condescending to notice, I should yet find 
his pachydermatous hide too thick to feel the 
moderate shock directed against him, I must try 
a “Forty Parson Power,” or an Exeter Hal} meet- 
ing; for, spite of his incognito, I know him by 
the twist of his tail and the length of his ears, 
which he in vain attempts to conceal. 

There are unmistakeable symptoins that he is 
“ Bottom,” a veritable asinego, and loses temper 
in argument; but he might just as well have called 
me by name, as “ the rash skipper of the piratical 
H. M. B.,” and the “Author of Musical Cynics.” 
When he has the courage to append his name to 
what he writes, he would, perhaps, blush at the 
“ Modest Human Brass”’ he displays in his opinions 
on his wor's. 

At “ Iyeunus’s” criticism on my adaptation of 
an air from Gounod’s “ Reine de Saba,’ I can 
afford to smile, and frecly admit it is not the best 
thing I have done; to give life to atdead body, or 
write words to a succession of notes without any 
melodic form, is a task that might baffle the skill 
of even a greater conjuror than the composer of 
“Consolation.” I have yet to wait for proofs of 
“halting deka-syllabics, weak rhymes, impure 
sentiment, and captious and ill-instructed criti- 
cism” in the “Modern Hadibras.”’ These, no 
doubt, will form the subject of another contribu- 
tion from “Incunus.” Ishall then be ready and 
willing to admit or deny the justice of his re- 
marks. In the meantime, I have the honor to be, 
sir, your obedient servant, G, LIn.ey. 

Alfred Cottage, Kennington. 

———$4 
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To the Editor of The Orchestra. 
S1r,—In your issue of January 30th I perceive a 


—— ———— —— — ——— 


season, 





institution. Hence the services of the really large 
number of talented artists resident in this eity, 
and who are ever ready to respond to an appeal to 
their charity, are virtually deprived of the pleasure 
of giving their services in the ‘good cause, and 
making it one of the best entertainments of the 
I can say, without fear of contradiction, 


that not one of the many distinguished artistes at 
present residing in Manchester, including every 
member of Mr. Charles Hallé’s orchestra, would 








notice of a concert, given in this town recently, 


Asylum.” The writer of that notice, whoever he 
may be, is totally unacquainted with the character 
of the members of the musical profession residing 
in this city, when he asserts that their absence 
from this concert was owing to a“ paltry feeling.” 
It is therefore but an act of justice that I claim to 
be permitted to explain the fact why the name of 
scarcely a single prominent member of the musical 
profession appears in the programme of the con- 
cert alluded to. For some years past this concert 
has invariably been a “ muddle,” owing to its man- 
agement being entrusted to a batch of “amateur 
nobodies,” who make it a moans of bringing to- 
gether an annual gathering of ull the “ duffers” in 
Manchester, and who seem to think that a few 
execrably-performed glees are quite sufficient return 





ia contact with, it is to be hoped that in higher 


for the money of the supporters of this invaluable 





in aid of the funds of the Catholic Female Orphan | 


have refused their assistance on the occasion re- 
ferred to, had they been asked; and therefore I 
hope this is a sufficient reply to the imputations of 
your correspondent, and a vindication of the pro- 
fessional people of this city from the unworthy 
motives he imputes to them. 

This complaint, nevertheless, is an old one, and 
I fear is likely to remiain so until the management 
of the concert is transferred from those clever (!) 
amateurs who have hitherto niade such a glorious 
mess of it. Apologising for trespassing upon you, 

I am, Sir, yours respectfully, 
J. Haypn Wanp, 
Principal Coutra-Basso Charles Hallé's Orchestra, 
lier Majesty’s Theatre, ete. 
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THE MUSIC HALLS OF LONDON, 





To the Editor of The Orchestra, 

S1r,—In the current number of your journal £ 
perceive an article on “'The Music Halls cf hone 
don,” in which the writer, after gratuitously altvi- 
buting to the proprietors of these establishments 
simply mercenary motives in fheir origination, 
proceeds to attack the “comic element” of their 
entertainments. Now, with the merits or demerits, 
the justriess or propriety of these remarks, I have 
nothing to do. They don’t concern me. But, 
when I find, on reading further, that the writer is 
good enough to place a trifling production of mine 
among others, to which the generio term of 
“ shamefaced indecency” is applied, f feel bound, 
in common justice to myself, to refute the men- 
dacious slander of which he is guilty. 

Sir, my song—the one referred to—of “The 
charming young widow I met in the train,” may 
be “insufferably silly, puerile, and trashy,” but 
I most indignantly and categorically deny that 
the faintest “indency is aimed at,” or that it con- 
tains one single objectionable word, (that could 
offend even the fastidious taste of your con- 
tributor), one solitary inuendo, or one individual 
double-entendre. I presume from the tenour of 
the article, that all comic songs are offensive to 
its writer; and the only charitable conclusion I 
can arrive at is that he has selected (haphazard) 
the titles of some half dozen popular songs for 
general castigation. May I, therefore, beg that 
he will obligingly submit himself to the infliction 
of perusing the song in question (a copy of which, 
as published by Duff and Hodgson, I enclose) and 
then, if possible, point out to me the obnoxious 
passage or phrase to which he refers. Should he 
fail in being enabled to do this, I feel assured, as 
a gentleman, he will exonerate me from the charge 
he has preferred, and gran! me the apology I am 
entitled to.—I remain, sir, your most obedient 
servant, Wn. Hy. Covz. 

19, Salisbury Terrace, Kilburn, N. W., 

: Feb. 9th, 1864. 

#*» We have read ‘ The Charming Young 
Widow,” and are happy to exonerate Mr. Cove on 
the score of his song, ‘There is, however, a version 
(or parody) of it by no means unknown in the pro- 
vinces, which is certainly far less unobjectionable ; 
and we would advise Mr. Cove, or his publishers, to 
look out for piracies on the copyright. It was this 
version which we ourselves heard and took for the 
original. We do not doubt that the author of the 
original ‘* Cure’ might also object to our strictures 
on his production ; but, be that original pure or the 
reverse, there is—or was—a ‘‘ Cure” sung, which, to 
say the least, was inelegant. Mr. Cove errs in 
making us ascribe mercenary motives to the proprie- 
tors of the music halls; we never implied anything 
of the sort, more than we implied that a hatter or 





bookseller or author is mercenary in making a profit 
of what he has to ecll,—Ep, 
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FROM OUR OWN CORRESPONDENTS. 


MANCHESTER, 


Mepruary 10. 

The principal points of interest in the program 
for the fifteenth of Mr. Hallé’s Orchestral Concerts, 
which took place on ‘Thursday evening last, 
consist in the instrumental portions of the bill 


of fare. ‘The first appearance in Manchester of 
Miss Augusta Thomson might naturally arouse 
the curiosity of many of the audience. The 


weneral satisfaction, however, given by the young 
aspirant for public favour, was evident, and there 
can be but little doubt, that the lady will, with 
perseverance, realise a very high position. Miss 


Thomson's voice is fresh, clear, and tolerably 
resonant, and with a little more careful training, 
will be quite equal to the accomplishment of 
considerable difficulties. Meyerbeer’s somewhat 
difficult air, “La vain j'espere,” was brilliantly 
sung; the renade, ‘* Quand tu chantes,” by 
Gounod, we were not so well pleased with, 
although, we must accord great praise to the 
vocalist, for the evident care taken to render it 
pleasing. Miss ‘Thomson also gave a spirited 
rendering of the quaint Scotch song, “ Bonnie 
Prince Charlie,’ a furious encore being enforced, | 
which called forth as a response, ‘‘ Within a mile 
0’ Edinboro’ toon.” The appearance of M. 
Vieuxtemps, as solo violinist, was the signal for 


an amount of genuine applause, which could not 


be misunderstood. Although this was the first 
appearance of the artist at Halle’s concerts this 
season, it must be remembered that M. Vieux- 


temps has been at the Freer Trane HALL, on 


two previous occasions this winter, having 
been the lo violinist of the Carlotti Patti 


party, on both of which occasions his reception 
was most enthusiastic. On Thursday last this 
eminent performer appeared also as a com- 
poser, and one of no mean pretensions either. 
Those who listened delightedly to the first 
of his performances on the ovcasion would readily 
endorse the assertion, that there was in the “Con- 
certstiick appassionata” very much to adinire, both 
as regards the fine execution of the work, which 
is in many cases difficult, and the still more mas- 
terly construction of the orchestral portions of 
the composition. Nothing less than a master- 
mind could have designed to carry out so success- 
fully the elegantly-arranged tutti parts. A very 
brilliant arrangement of a Bohemian melody also 
gave M. Vieuxtemps an opportunity of displaying 
his remarkable command over the difficulties of 
the violin when used as a solo instrument. With 
the rendering of Beethovea’s Sonata in a, Op. 30, 
we must confess we were not pleased; there was 
a want of oneness of purpose, and more expression 
was needed to render the work completely satis- 
factory. Mozart's @ minor Symphony was admi- 
vably played; Mehul’s oratorio, “ Joseph in Egypt,” 
was also finely given; the other overtures being 
Seethoven’s ‘ Fidelio,” and Auber’s “ Lestocq,” 
both brilliantly played. ‘The list of novelties pro- 
mised for the sixteenth of these concerts, includes 
the music to ‘*A Midsummer Night’s Dream,” (Men- 
delssohn), as also a large number of interesting 
morceaua by various composers, many of which are 
quite new to the habitués of these concerts. Of 
these, we hope to have the satisfaction of report- 
ing favourably next week. 
eeieiliiens 
LIVERPOOL, 





lepruary 10, 


pourtrayal of a reconciliation between a divorced 





couple, whose unwilling efforts to avoid yielding 
form excellent material for amusing the audience. 
This reconciliation is at last effected by the husband 
feigning illness ; the wife, of course, falling into the 
trap, and betraying her love for him. The piece is, 
on the whole, admirably played. Mr. Stoyle is 
irresistibly funny in the part of Vacil, and Miss 
Johnson plays well up to him as Mrs. Vacil. Mr. 
Boucicault as Diogenes, an Irish servant, is Miles 
na Coppaleen revived for the occasion. Mrs. Bouci- 
cault is—Mrs. Boucicault, and nothing more. In 
the capital réleof ‘* Lady Selina Rafleticket,” Miss 
Larkins falls very far short of a true conception of 
the part. Lady Selina, despite her unfortunate desire 
to despoil her friends in order to relieve unknown 
and unheard-of ‘‘ objects of charity,” is essentially 
a lady, a fact which Miss Larkins rather ignores. 
Mr. Nelson is unsatisfactory as Captain Yawley. 
The appointments and scenery are, of course, admi- 
rable.——-At the Roya. we have a succession of 
benefits, while the AMPHITHEATRE remains closed, 
pending the production of a new local drama, by 
the author of the ‘‘ Colleen Bawn.” 
The Liverpool critics and playgoers appear to 
have found a dramatic rara avis, in the person of 
a young lady named Milly Palmer, who, though 
but 18 years of age, and with a very limited 
professional experience, has been for nearly twelve 
months the leading actress at the ‘THEATRE 
Royat and AmpnirneatRE. ‘The local papers, 
in eulogistic notices of her benefit at the former 
theatre, when she sustained Amy Sedgwick’s réle 
of Marie, in John Oxenford’s comedy of ‘“ The 
World of Fashion,” speak in rapturous terms 
of her “remarkably prepossessing appearance,” 
“more than common dramatic intelligence,” 
‘‘fervid spirit,” and “vocal talent.” Her toilette 
is also lauded as “ beautifully appropriate,” terms 
which can rarely be applied to the costumes of 
provincial actresses. 

> 
SCOTLAND. 





Fresruary 10TH. 

Eprnpurcu.—Before another week has past, 
all the glories of Pantomimes will be over,—the 
clowns will retire into the slightly-beery obscu- 
rity of private life, the pantaloons will be relieved 
from the perpetual ague that afflicted their lower 
jaws, and columbines will lay aside their gauzy 
finery, perchance with a regretful sigh, at the 
many merry dances with the sparkling harlequins, 
so loudly applauded by pit and gallery. Panto- 
mimists are specially favoured in one way :—they 
have generally a pleased and attentive audience ; 
little children clap their small hands vehemently, 
until grey-headed old fogies with them are trapped 
into occasional applause. But all is over now, and 
we only hope the managers are satisfied with the 
result of their efforts. Transformation scenes 
cost money, and other expenses attendant on pan- 
tomimes are heavy; but, nevertheless, they are 
generally remarkably successful in Edinburgh, 
where rabid Free-Churchmen will go to see a harle- 
quinade, and yet consider Matthews mischief, and 
Dundreary damnation. There are two new comic 
scenes introduced by the clown at the Royat, 
which are tolerably successful, and much ap- 
plauded.—— At the Privexss’s (with a dress 
circle!) Mr. Melville draws pretty good houses: 
he is better far than the ordinary run of actors 
there, and deserves encouragement, but still has 
a good deal to learn. He played Macbeth on Mon- 
day night ; but we unfortunately saw Mr. Talbot 
in the same part only a few weeks ago, and hardly 
like to make any comparison. The pantomime is 
over.——Pepper’s Ghost has come back from a 
tour in the country, where, we hope, he has re- 
cruited his health ; come back with new illusions, 








Senor Don D. Ymbert has come to settle in Livey- 
pool from London, and gave an introductory concert 
here the other evening. 
Orchestra have already been informed as to this 
ventleman’s qualifications, I need not travel over the 
sume ground, The Philharmonic Society’s first 
concert was given on Tuesday, the 10th instant, at 
the Philharmonic Hall. The principal vocalists 
were Madame Parepa and Mr. Henry Haigh, 
Madame Arabella Goddard, solo on the pianoforte. 
The society's band and chorus, officiated under Mr. 
Herman, the conductor. 

During the past week Mr. and Mrs. Dion Bouci- 
cault have been playing in their new comedy, 
** How she loves hun.” This piece, produced here 
for the first time about two months since, proved an 
undoubted success ; unlike the author’s late efforts, 
it has no pretence to be classed among the sensation 
pieces of the day, but owes its interest to excellent 
writing and aquiet but well-sustained action. The 
piece, ‘howev er, might with advantage be layed in 
three instead of five acts, The plot isof a most 
ordinary nature, and quite yields in interest to the 





As the readers of The | 


and a monstrous puff of Sir David Brewster's book 
(in its advertisements) on Natural Magic. “Good 
wine needs no bush,” and a good book ought to be 
| let alone, and not puffed by illiterate and vulgar ex- 
hibitions. We remarked last week there was no- 
thing to tell of in the theatrical world here, if the 
pantomimes had finished, and we have nothing spe- 


cial to criticise now; but, as we have awful visions 


in this northern seclusion of a far-away printer's 


devil howling for “ copy,” in mercy to a worn-out 
“sub” we go on a few lines further, and will 
make a remark or so, about the behaviour of 
We will do it in 
a negative way. Know then, Oh, Gallery, it is not 
good manners to expectorate into the pit! Know, 
Oh, Upper Boxes, that ye are the haunts of the 
respec + oe , > »i i 

respectable “ cad!” Know, Oh, Boxes, i nnet gee ag age 


Edinburgh folks at “the play.” 


manners to go out before the end of a piece, an 


to loll in your places as it were in a bed! Know, 


| Oh, Pit, that the 
not conduce to the p 
drama, and that no man or woman, 


popping of lemonade corks does 
ae of hearing the British 
unless de- 


IRELAND. 





Fresrvary 10, 

Dusiry.—The Second Concert of the Philar. 
monic Society’s thirty-eighth season took place on 
Friday evening, the 5th inst., for which Madame 
Parepa, Herr Pauer, and Mr. Aptommas, were ex- 
pressly “ brought over ;” the services of the local 
tenor, Mr. Topham, -and those of our favourite 
baritone, Mr. Richard Smith, having been also 
secured. It is admitted on all sides that this 
concert was about as satisfactory and successful 
as any given in the recollection of even some of 
the veteran and fastidious members of the 
“Phils.” The program was varied, well se- 
lected, and (a great recommendation!) not too 
long. ‘The instrumental portion may well be con- 
sidered blameless, when it included Mendelssohn’s 
immortal Scotch symphony (No. 3), Meyerbeer’s 
overture, “ L’ Etoile du Nord” (1st time), Weber's 
“ Invitation,” arranged for orchestra by Berlioz, 
the “ Concert-Stiick,’ with (of course) band ac- 
companiment; the Andante and Allegro for piano- 
forte (Handel), a “ Galop de Concert,” by Bauer, 
and two Harp Solos by Mr. Aptommas. To say 
that the performance of the Symphony was such 
as to realize the idea of the composer, or as per- 
fect as if played by some of the orchestras of 
London, where a great portion of the instrumental 
talent of the world is concentrated, would be 
simply ‘blarney;” but when it is considered 
that the orchestra, complete in all parts (including 
two oboes), was selected exclusively from local 
resources, it must be regarded as most praise- 
worthy and creditable. The ‘‘ Adagio Cantabile,” 
and “ Scherzo,” went with remarkable smoothness 
and precision. The work was listened to with 
a silence and attention not always observable at 
these concerts—a good omen of future improve- 
ment in this particular. Meyerbeer’s overture, 
“ I’ Etoile du Nord,” was strengthened by the 
addition of a second band (Mr. Harry Hardy’s, 
of the Constabulary), which was placed under the 
orchestra ; and, excepting a slight “ vibration” of 
the time between the two powers, the effect was 
novel and telling. Mr. Aptommas’ harp Arpeggio 
contributed much to the success as well of the 
overture as of the “Invitation.” The powers of 
Herr Pauer as a pianist are so well known to the 
readers of The Orchestra, that any criticism is 
quite unnecessary; it is, therefore, sufficient to 
record that he played with the same classic pre- 
cision and gentlemanly repose to which all who 
have the pleasure of hearing him are accustomed. 
His interpretation of the “ Concert Stiick” (one of 
the most perfect of pianoforte works), is indeed a 
model for students of the instrument. Mr. Ap- 
tommas, harpist (heard now for the first time in 
Dublin), made a most favourable impression 
on his first piece, a Fantasia, by Alvars, from 
“ Montecchi,” and “ Semiramide ;” and in his second 
effort, a selection of popular Welsh melodies, he 
met with an enthusiastic encore, when he substi- 
tuted a “pot pourri” of Irish airs, introducing, 
amongst others, “ Patrick’s Day.” Criticism. wit 

reference to Madame Parepa, will be also uncalled 
for in this journal, her reputation being too well 
established as one of the best and most brilliant 
vocalists of the day. It need only be stated that she 
sang Mozart’s “ Non paventar,” in the first part, just 
as well as usual, touching the r above with won- 
drous ease. In the second part she gave Gounod’s 
serenade, Quand tu Chantes, to which — 
Elsner’s violoncello obligato lent additional 
charm, and aided not a little in the encore which 
followed. ‘The ballad by Ganz, “Sing, Birdie, 
Sing,” was also delivered by Madame P , with 
the artistic nonchalance and freshness which it de- 
mands, and which she can so well exemplify. Mr. 
Topham sang the “ Adelaide” of Beethoven, in 
which he was accompanied by Herr Pauer, a 
sufficient guarantee that the movements would be 


taken (as they were) strictly in the time of the 
composer. Now, it will nat be concluded 


that Herr Pauer knows the received and prope. 
beat for the andante and presto movements. He 
led them, therefore, critically correct, and the 
vocalist followed, and whatever other fault might 
be found, the time was right in the opinion of all, 
except the learned “Hookey” alluded to last 
week, who has lately rushed into print, evidently 
bent on enlightening the musical world on 
“ tempo,” “ staccato,” &c., &c. Mr. Richard Smith 
sang Hatton’s pretty song, “Voice of the Western 
Wind,” which was well suited to his ers. The 
ponent concluded ” pa gee Fa gute 

, of course, conductor—Mr. Levey, — 
Mr. i ss his class 
rooms, to a numerous and fashionable audience. 
The vocalists were the ladies of Mr. Gaskin’s 
advanced classes. Several favourite pieces were 
performed with much effect, viz: “Oh! where's 








cidedly insane, doth eat oranges at 10,30 p.m. 


the slave so lowly?” “Ye banks and braes” 
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arranged expressly for the classes by Doctor 
— Robison), “ The Breeze and the Harp,” 
accompanied on the harp by Mr. Aptommas, who 
lent his valuable aid, and selections from a new 
operetta, entitled “ A Night in Fairy-land.” The 
vocalists numbered over fifty, and their per- 
formance received aoe ore of appro- 
bation from Doctor F. Robinson and Mr. J. W. 
Torrence, who were present. Mr. Aptommas 

ve a harp recital at the Rotunda, on Monday. 

he room was well filled by the lovers of the 
fashionable instrument. The Freeman says: 
« Equal to Oberthur and Sherard Taylor in dex- 
terous mani tion, Mr. Aptommas surpasses 
them in tenderness, power, and expression.” 
Frequently during the recital and at its termi- 
nation the distinguished performer was loudly 
applauded, after illustrating that, like Thalberg, 
he could, unassisted, command the interest of an 
audience for two hours. 

There is no theatrical news to record, Panto- 
mimes still prevailing. At the Quzxn’s, Mr. H. 
Webb had his benefit on Monday evening—a tre- 
mendous house. After the play (“The Road to 
Ruin”), My. Webb delivered an address on the past 
events of his season, which he reviewed as pros- 
perous, and coming engagements, which he re- 
garded as — Mr. Brooke is to perform 
next week, and . Ira Aldridge, the African 
Roscius, the week after. 

Cork.—The benefit of Mr. H.C. Cooper, manager 
and conductor of the opera company, took place 
on Friday evening. The house was crammed. A 
concert commenced the entertainment, opening 
with the overture to “Cinderella.” A solo on 
Scotch airs for the violin was played by Mr. Cooper, 
also an air with variations, written partly as a 
piece and partly as an accompaniment to the voice. 
The Scotch piece was encored, the audience com- 
paring the performance with that of Sainton, who, 
it appears, played the same fantasia on a former 
occasion. Mr. Bowler sang “'Thou art so near.” 
Mdme. Tonnelier gave “ Home, sweet Home,” and 
when encored, sang “The Minstrel Boy,” which, 
being re-demanded, “ Comin’ through the Rye” 
was substituted; and if a portion of the audience 
had obtained their wishes, the encores would have 
lasted until now. The opera of “ Cinderella” fol- 
lowed, and passed off with much éclat, Mr. Durand 
fulfilling the Baron Pompolino, and Mr. Bowler the 
Prince, with success. Mr. Cooper addressed the 
audience after the opera, thanking them for past 
faveurs, and intimating his intention of revisiting 
Cork on the 12th of October next, with a strong 
company. A complimentary benefit was given to 
Mdme. Tonnelier on Saturday evening, when 
“Lurline” was performed. At the end of the 
opera, Mr. Fitzgibbon, T.C., came from a stage-box, 
and presented Mdme. Tonnelier with an address 
and handsome wreath from her Cork admirers. 
An address and bog-oak brooch was also let down 
from the gallery. .O. Summers, stage manager, 
read the address, which, like the other, contained 
many complimentary expressions on the talents, 
ete., of the artiste. Mr. Cooper addressed the 
audience, thanking them for the just appreciation 
of Mdme. Tonnelier’s qualities which the Cork 
connoisseurs were the first to discover, and ex- 
pressing a promise that the visits of Mdme. Ton- 
nelier and himself would be repeated often, and 
commence soon. 

Brtrast.—On Saturday Mr. G. V. Brooke ap- 

ared as Hotspur, in Shakespeare’s “ Henry IV.,” 

.H. Webb performing Falstaf. Both artistes were 
called before the curtain after the play. Mr.Webb 
announced that Mr. Brooke would play six nights 
longer, bang postive’ his farewell performances 
in Belfast. Much applause followed the announce- 
ment. On Monday night “ Richard IIT.”——The 
Marionettes are announced for six nights more, at 
reduced prices, at the Vicror1a Ha... 
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DRAMATIC SICK FUND. 








The annual dinner of the Dramatic, Equestrian, and 
Musical Sick Fund Association was held last night at 
Willis’s Rooms, St: James’s-street. is association 
has been established eight years, and has, — that 
period, afforded pecuniary aid to 5,426 persons. It lays 
claim to, and has acquired some fame by, the intro- 
duction of ladies to the annual banquets. Mr. Buck- 


stone presided; and with him, on the right and left of | ha 


the chair, were Mrs. Stirling, Mr. Robert and Mr, 
B. Webster. The general company num eeu 
of 200, and included the followi ntlemen and ladies : 
Mr. Paul Bedford, Mr. W. H. Ashurst, Mr. H. 


Stainton, Mr. J Matthews, Mr. J. 
Capt) Cocker Cont Harti Me boro Mee 
e ’ J. 
Samy ly gg ate 
n, ‘arso’ 
. ina Wright, Miss Cavendish, St. Henry, 
C, 


he direction of’ Mr, Frederick Kingsbury, by the fol- | 
lowing artistes: Miss Julia St. George, Yr Howard | 
Paul, Mr. J. Gwynne, Mr. Paul Bedford, Mrs. 
Howard Paul, Miss Sidney Cowell, and other ladies | 
and gentlemen. Mr. J. L. Toole performed with due 
euphasis the duties of toastmaster. 

The Chairman, having proposed the toast of “ The | 
Queen,” added to that of ‘* The Prince and Princess of | 
Wales,” “* The health of the Royal baby.” 

The toast of ‘The Princes and Princesses of the | 
Royal Family,” and that of ‘The Army and Navy | 
and Volunteers,” were duly honoured. 

Captain Handley replied for the military service. 

Mr. Robert Bell proposed ‘The Lady Visitors.” 

Mrs. Stirling, on rising to respond, was greeted with 
unanimous cheering. Assuming the usual style of 
post prandial oratory, the gifted lady said : Mr. Chair- 





more as spokeswoman of my sex to acknowledge this 
toast, I feel at once an honoured and an ill-used person 

honoured in being called upon to discharge a duty in 
which I am jointly liable with other ladies, and ill-used 
in being called upon to pay that debt in Sterling coin. 
(Laughter and cheers). It is thought more in accord- 


man, Ladies, and Gentlemen, in being called on once | 


319 


existence in my provincial days, as it might have saved 
me many a long journey on foot, and many a wonder 
of what I was to do; which you may well suppose, 
when I inform you that I once walked seventy-two 
miles with nothing in my pocket but4jd. On another 
occasion, being at Folkestone, the manager failing to 
pay salaries, and ult mately leaving us there, to live 
upon nothing but cod sounds-—(laughter)—I had to 
consider how to get to London, A coasting ship was 
about to leave for some wharf in Tooley-street. The 
captain or skipper offered me a berth in the hold con- 
taining a cargo of leather, where, with a hide rolled up 
for my pillow, two more for my upper and lower 
blankets, I managed to sleep somehow, although in 
that instance I could not say. “There was nothing 
like leather,” (Laughter.) On waking up at daybreak, 
on_a cold wintry morning, | found myself off Black- 
wall, intently surveying a man hanging in chains, a 
lively termination to my penniless passage, One more 
adventure I will relate, but only to show the class of 
persons, when in difficulties, that this fund is ready 
and willing to assist. It occurred during the first 
engagement I ever had, at the market town of Woking- 








ance with professional practice to pay one’s debts in 


profession do not keep much ready talk about us. 


and paid. Iam proud to be your spokeswoman on this 
occasion. It always seems to me, through the large 
preponderance of black coats at public dinners, that 
the gentlemen represent a dark cloud, (Laughter). 
Your committee a been the first to give that dark 
cloud a silver lining, in the shape of the ladies. (Cheers). 
Instead of sending poor Jill to that dreary little ladies’ 
gallery, all alone tothe cold chicken and sherry, you have 
srought her down to the good cheer of the table, and 
Jack ought to feel much happier with his Jill beside him, 
Laughter), By Jill I do not of course allude to his 

alf-pints of wine, but only to his guardian angel in 
crinoline. (Laughter). I have lately played in ‘t Hen 


bills; but 1 suppose the reason you expect me to pay | of 10s. per week— (laughter) 
you this evening is, that theatrical bills are drawn now | received for two weeks ; 


ham, in Berkshire, where I was to play walking gentlo- 
man, and make myself useful for the munificent salary 
but that salary I only 
; on the third nothing ; on the 


for such long periods that no one knows when they | fourth citto ; and on the fifth the manager disappeared, 
will fall due. We all know that we of the theatrical | 1] had no money; 1 could not apply at home, for my 
We | relations considered I had disgraced my family by 
generally draw upon the authors for speech currency, | turning player. : 1 
and our drafts, or ladies’ debts, are generally honoured | ) 


There was no Dramatic Sick Fund to 
which | could appeal for help. The company, too, 
disappeared in various directions, and L was left alone, 
employing myself in writing a tragedy. (Laughter.) 
My landlady, a good soul, who had been cook at the 
Rose Inn in tae market-place—made celebrated by 
Gay’s verses to a pretty barmaid, - living there 
years ago, whose name was Molly Mog; and where 
iny landlady, the cook, had married the post-boy 

she took great care of me; assured me that | 
should be somebody some day ; and there | remained 
writing my tragedy, which 1 felt certain was to 
bring me fame and fortune. Christmas had passed 
away, when one morning my landlady came to 





and Chickens,” and I feel to-night that I am going 
along in the same character. I feel monstrously like 
an old hen clocking with all her chicken round her, in 
the shape of my young sisters of the stage, or, as | 
should call them, our ducks. (Loud Cheers). You 
are right, gentlemen ; that is a more fitting image to 
express the subject of Dame Partlett’s affection, the 
object of her tender anxiety—the brood she sees play- 
ing by the water’s edge, into which so many poor little 
chicks have thoughtlessly plunged. She does net know 
which of them cannot swim, and her heart flutters with 
alarm for the safety of her little ones. She only knows 
the water is deep and dangerous, and she must be 
fussy and sad at heart in thinking of the horrible perils 
and sufferings that may be in store for her pretty 
bright-winged, and happy-looking ducklings. (Cheers. ) 
I thank Heaven there are safeguards and preservatives 
that our foresight cannot but call up before us. But 
again there are dangers that 'no foresi¢ht can avoid. 

here are accidental distresses, sicknesses, and sorrows. 
There is a hard life before them, a life probably of pri- 
vation, certainly of labour, and it may be a life of dis- 
appointed hopes and baffled aspirations. For the 
alleviation of the material evils a society like this can 
do much. Deeply grateful do we feel if some of the 
evils, more especially to the women, the weaker vessels, 
have been removed, Itisa dangerous voyage even for 
the best vessels, the A 1 of theatrical ships ; but for us 
poor weak craft far more need of aid prevails. To 
those whose liberality has established and maintained 
this society I can only say, in the name of my sister- 
hood, I thank you. I can only say we thank you 
To those who have not helped the society, or who have 
done so with a sparing hand, we, for woman’s sake, 
boldly ask your warm support. You cannot take 
away from this table one happier thought than that 
you may have shed some happiness on the last hours of 
those whose lives have been spent to please you. 

The world is large, these things are small ; 
They may be nothing, but they are a//. 

(Cheers.) But I am digressing, as ladies are apt to do. 
ts will say, when they have a subject in their hearts, 

f you allow us to dine, and let our tongues loose after 
dinner, you must take the consequences. meta agne 
Mrs. Stirling concluded by expressing sincere an 
cordial thanks for the aid that had been given to the 
association. 

The Chairman, on rising to propose the toast of the 
evening, said: Ladies and Gentlemen—-I have now to 
explain to you the nature of this association, and the 
way in which its funds are employed, viz., assisting 
persons of the dramatic profession when prostrated by 
sickness, and on their restoration to health procuring 
engagements for them, and advancing money, without 
interest, to enable them to proceed to such engage- 
ments ; and I am sure you will allow that it speaks 
well for the panei of actors, that where such loans 

ve been advanced they have always been punctually 
repaid. When the poor actor is cast down by illness, 
and unable to don his theatrical dress for HAMLET, Sir 
Perer, or Mr. Box—(a laugh)--when the musician 
has no wind for his trombone—the singer unable to 


n, | bring out his falsetto, or the equestrian cannot obtain 


a “leg up” for rapid act of horsemanship —this 
association helps him till his troubles are over, and if 
he succumbs to them it buries him. What can it do 
more ? fianghtes,) Now, ladies and gentlemen, as 
when ‘1 was young and sore afraid,” I was a poor 
country actor myself, I can well appreciate the purposes 





Between the speeches various songs were given, under 


of this society, and may, perhaps, regret it was not in 


simply, honestly, and heartily for your good offices, | 


me, and told me, as I could write a good hand, 
I could earn Ss, a day, if 1 would make out the Christ- 
mas bills of several tradesmen in the town, (Laughter. ) 
| gladly agreed to do this; had my five shillings per 
| day and my dinner, and when that engagement ex- 
pived, after paying my landlady, found myself master 
of five pounds. I refer to these adventures merely to 
show what an assistance such an institution as this 
might have been to me in those days, although J must 
confess that, being then young, sanguine, poetical, and 
light-hearted, instead of feeling depressed by these 
wivations, | rather liked them. But to those who 
ome toiled for years, and have had to struggle with 
sickness, poverty, and disappointment, the help given 
by this fund must indeed be a welcome boon, (Hear, 
hear.) Now, ladies and gentlemen, as you are well 
aware that the duty of a chairman is to make an attack 
on your pockets, let me beg of you to consider the ex- 
cellent objects of this society, and reflect how it assists 
one of the worthiest classes of the community—as, 
indeed, weare. For we are neither improvident, norare 
we Inean ; we are not idle—that our profession will not 
allow us to be; we are not intemperate--that vice a 
wroper attention to our profession also protects us from. 
Ve are kind and charitable to each other, and thorough 
people of business—-for has not the stage five institu- 
tions for those belonging to it? Is there not the 
Drury-lane Fund, the Covent-garden Fund, the General 
Theatrical Fund, this, the Dramatic and Equestrian 
Sick Fund, and, to crown all, that noble fact, the 
Dramatic College? (Cheers.) Then who shall dare to 
asperse a profession possessing such institutions and 
such qualities as I have named? and what manner of 
veople must those be who can have the fanatical and 
| ignorant impertinence to denounce or speak slightingly 
| of an art, the professors of which T have shown to you 
are provident, industrious, honest, temperate, and 
kind, and charitable? (Cheers.) And now, ladies and 
gentlemen, as I know I am surrounded only by those 
who like us and admire us, and by some, too, who are 
eminent amongst us, [ appeal to you this evening with 
every confidence in your liberality. Think of the 
good you can do, the sad hearts you can make merry, 
and of the help you can give to those in need—and we 
all well know that 4 frisnd in need is a friend indeed, 
(Cheers. ) 

Mr. B, Webster, in proposing the ‘* Health of the 
Chairman,” gracefully ockaealotaed the angen given 
by the public to charitable institutions; but their 
grand t ooeee was, that though they as a body were 
very small, they had had the power to maintain that 
institution amongst themselves, He thanked those 
present for their patronage, and concluded by propos- 
ing the toast. 

The Chairman having responded, 

Mr. J. W. Anson (the secretary of the association) 
in replying to the toast of his health, stated that the 
subscriptions since the last anniversary amounted to 
£223 10s. 

The company afterwards adjourned to the ball-room, 





4 ba BEST TROUSERS FOR GENTLEMEN 
_ TO WEAR are those made by ELSTOB, of 60, New 
Bond-street. ‘They are neither so low in price as to necessitate 
their being carelegsly put together, nor so dear aa to gain only the 
wealthy as purchasers, ‘‘In media vil tutissimus ibis.” See 
Exhibition Reports, Class 27, C. 


ELSTOB'S TROUSERS, TWENTY-ONE SHILLINGS 
PER PAIR, 
RIDING BELTS AND BREECHES, 
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SWEET SPIRIT COMFORT ME, 


HERRICK’S LITANY. 


Brinlep Bichapds, 


“The best music to these fine words we have 
ever seen,’’—Atheneum. 


CRAMER, WOOD & CO, 


STREET. 


201, 


REGENT 


THE NEW SONG. 


- i ane - 
PRICE THREE SHILLINGS. 
+ 
“LEA H.” 
e 
bY 


BRINLEY RICHARDS. 


A BEAUTIFUL 


DRAWINC-ROOM SONG, 


EXQUISITELY ILLUSTRATED 


MISS BATEMAN as “LEAH.” 





CRAMER, WOOD & CO., 201, 


STREET. 


REGENT 





“NEW ITALIAN SONGS, | 


| LIGL BADIA'S 
; &e 


* Nennella,” Canzone Napoletana .. 2s. 6d. | 
\ la Patria Terra,” Brindisi .. 2s. 6d, 
t Awe,” Valza.” Sung by Mdme. Badia Sa. Od, 
| cort di di gieventu,” Romanza 2a. Od. 
Iwtemi il vostro cor,” Stornello .. 22, Od. 
tiletta immagine,” Aria Qa. Od 
Hells vita é fl Contadino” te, Oc, | 
La Colombella,” Sternello Qa. 6d. | 
ti quello tombe,” Aria... - va 2s. Gd. 
‘Non voglio marito,” Canzonetta Populare os «» 2s. 6d. | 
* Doo Amoroso per Soprano e 'Tenore,” sung by Mdme, 
Ivlia and Signor Giuglini 2s , 


Cuamen, Woop Co., 201, Rogent street, i 
LABLACH 


S NEW VOCAL PIECES. 


| 
|: 
. 


When twilight shades are falling + Sa. Od. 
\V tllow by the Wave A 2a 6d. 
Ah nelle notti limpidi, “‘ Melodia,” 2s. Gd 
‘ara oblia, ** Romanza,” .. Pz 2s. Ud 
i. lucontre, Ditto, ° Ba. Od 
Ce que je veux, “The Wish,” Sa. Od 


¥ 201, Regent-street. = 
8S MELODIES, by BRINLEY 
RICHARDS. 8a. each. 


s Cuamen, Woon & Co. 


iszor 
> 





No. 1, Myxaxga Van Duncx, 
No. 2, Taz Cuoven and Crow. 
No. 8, Tru. wa, wy Heanr. 

No. 4, Biow, Guyrie Gaues ! 


—— 


AIZENA.—Two Prize Mepats being 
the only awards given to any article of ite kind, 


“Exceedingly Excellent for Food.” 





] | YAM & Co”’s BOYS’ CLOTHING, 
66 and 67, OXFORD STREET. 

The First Establishment in the Kingdom for every description 

of Boys’ and Youths’ Dress 


N 





Hyam and Co.’s Capes for Little Boys ...... 10s. 6d. to 21a, Od. 
Hyam «& Co.’s Overcoats for Elder Boys .... 15s. 6d. to 35s, 0d. 
Hyam & Co.'s Jackets for Boys and Youths 10s. 6d. to 25s. 0d. 
Hyam & Co.'s Eton Suits for Boys ........ 21s. 0d. to 45s. 0d. 
Hyam & Co.’s Harrow Suits for Boys ...... 21s. Od. to 428. Od. 
Hyam & Co.'s Osborne Suits for Boys 15s. 6d. to 85s, Od. 
Hyam & Co.’s Knickerbocker Suits .. 15s. 6d. to 358, Od. 
Hyam «& Co,’s Trousers for Boys .......... 8s. 6d. to 103, 6d. 
Hyam «& Co.’s Vests for Boys .............. 4s, 6d. to 8s. 6d. 
Hyam & Co.’s Trousers and Vests alike .... 12s, 6d. to 21s, 6d. 


Gentlemen's Select Order Department. 
Separate Department for Gentlemen's Clothing. 
Ilats, Caps, Shirts, General Hosiery, Umbrellas, &c., &c. 
: HYAM & Co., 66 and 67, Oxford-street, W.; 21, 22, and 23 
New-street, Birmingham ; and 42, Briggate, Leeds. 





No Parent or Invalid should fail to use it. 

N.B.—The famous Custards, Puddings, Blancmanges, &c. 
of the International Exhibition were all made of Maizesa. 
a Packets, with receipts, 8d. per lb., of all Grocers, Chemists, 

c. 





PRINTING, 
TO CONCERT GIVERS AND PROPRIETORS OF PLACES 
OF PUBLIC ENTERTAINMENT. 
7} VERY DESCRIPTION OF PLAIN AND 
-4 COLOUR PRINTING, BROADSIDES, POSTERS, PRO- 


GRAMMES, TICKETS, and CIRCULARS done ‘quickly and 
tastefully, at the 


REGENT STEAM PRESS, 
55, KinG-stReet, R&GENT-STRERT. 
Estimates given. 
ONE OF THE CHEAPEST OFFICES IN LONDON, 





IMPORTANT ANNOUNCEMENT. 


JOSEPH GILLOTT, 
METALLIC PEN MAKER TO THE QUEEN, 
EGS to inform the Commercial World, 
Scholastic Institutions, and the Public generally, that, 
by a novel application of his unrivalled Machinery for 
} STEEL PENS, he has introduced a new ssxirs of his usefu 
| productions, which for ExcELLENCB Of TEMPER, QUALITY oF 
| MATERIAL, and, above all, cHEAPNESS in PRICE, must ensure 
universal approbation, and defy competition. 

Each Pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes, containing one gross each, 
with label outside, and the fac-simile of his ture. 

At the request of numerous persons engaged in tuition, 
J. G. has introduced his WARRANTED scHOOL and PUBLIC 
pryxs, which are especially. adapted to their use, being of 
different degrees of flexibility, and with fine, medium, and 
ae pe suitable for the various kinds of Writing taught 
n Schoois, 

Sold Retail by all Stationers and Booksellers. Merchants 
and Wholesale Dealers can be Ses ree at the Works, Gra- 
ham-street, Birmingham ; at 91, John-street, New York; and 
| at 37, Gracechurch-street, London. 
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(pues NAME OF HIM T LOVE. Ballad. By 
so Rese Favancer. 2s. 6d. 


Cramer, Woov & Co., 201, Regent-street. 
I DR 
‘UIGL ARDITI'S NEW ITALIAN SONGS, 


EAM’? | WAS A CHILD AGAIN. 
L Xc., as sung with the greatest success by all the principal 
vocalists : 


Seng. By J. L. Harren. 2s. 6d. 
Cramer, Woon & Co., 201, Regent-street. 








“Tl Bacio” ‘in B,C, and D), sung by Mdile. Piccolomini 8s 0d. | aaleiees setts ccanadiel = deaiied =e 
“1 Ardita” in G aad B), sung by Malle. Titien 3s. Od. | FEW GOOD ACTORS WANTED who can 
“La Stella,” sung by Mdlle. 'Titiens wa oe 68a. Od | invest a small sum in the purchase of stage dresses and 
** La Capinera di Lombardia,” Canzone .. 2s. Od. | Properties. —Apply at SAMUEL MAY'S THEATRICAL RE- 
“La Garibaldina,” Canto Popslare .. 2s, 6d. | POSITORY, 35, Bow-street. The largest Collection in England. 
La Tradita,” Romanze Sentimentale 2s. 0d. ‘Theatres, public and private, furnished with complete and 
**L’Orfanella,” Canzone... ae 2s. 6d. | appropriate Costume. A _ first-class Wardrobe for an Opera 
‘Madre Italia,” Canto Nazionale “a i“ .. 2s, 0a. | Company, to be sold cheap or lent on hire. Allin the Profession 
**Reminiscenze Melodiche in Omaggio ad Angiolina | should know that every requisite for the Stage can be obtained 
Lesio aa e ie aa oi oe .. 8s. Od. |at Mr. SAMUEL MAY'S, 35, Bow-street, Covent-garden. 
‘*Vuole Amor,” Rondo, Sung by Mdile. Titiens .. 8.02.) PPALL’S LUNG RESTORER for Coughs, 
‘ Trema, O Vil!” | Duetto Drammatico, sung by Asthma, and Consumption. Try it. In Bottles, at 
Mames. Grisi aud Viardot 4s. Od. | 4 14d, 28. Sd.,d&c. T. Hats, 6, Commercial-street, Shore- 


Caamen Woon & Co., 201, Regent-street. ___ | diteh; London, N.E., and all Chemists. a el aie 
LL } - SIGNC Te IRGINIA GABRIEL.—Voli il piede, 
l A BELLA MEA, By SIGNOR SCHIRA. «: Va'se” JSung by Malle. Linas Martorello), 38. 
4 (Sung by Mdme. Trebelli with great success.) 28, 6d. C 2, W & Co., 201, Regent-strect 
Also arranged as a Piano Solo, by Mdine. Oury, 3s. RAMER, WOOD 0., 202, egenv-t : 


Cuasen, Woon & Co,, 201, Regent-street. p D. GUGLIELMO—NEW ITALIAN 
FVQOSINA MAZURKA. By CIRO PINSUTI.| 4 ee. 

hk 3s. (Sung by M ime Didiée y Also arran a ares Zanze, ‘* Barcarola,” sete 2s. 6d. 

33. ( e by Me ‘ so arranged as a Piano . rr — 28. 6d 

Solo, 28 11 Lucchetto, ‘Serenata, cL » Od. 

, “ Scherzo Cz 7 2a. 6d 

CRAMER, Woop & Co., 201, Regent-street. La Bambola, “* Scherzo Cantabile, os. 6d. 

- - . — Onere pupille, “‘ Romanza, ax 2s. Od. 

GOUNOD. “RPATRER THAN 'THE_ 1 Monte Belveder, ‘‘ Bailata,” 3s. Od. 


1 ve Pe “< 
( Cramer, Woop & Co., 201, Regent-street. 


e MORNING.” The best Song in his new Opera, “ La wer ——__—_____— So — 
Reiné de Saba,” set to English Words, rNNHE ANGELS IN THE HOUSE. ng. 
Spates, Wess 6 86, 6, eg een. oa | By GHORGE LINLEY, 2s ee gt =o" 

’ C. SELLE. “SYMPHONY OF SPRING.” | Popularity Mr. Linley’s well known Ballat, ae 
\W e lkondo Pastorale for the Pianoforte. 4s. | CRAMER. w on «& O05 201, Regent-ctrest 


Cramen, Woop & Co., 201, Regent Street. 7 


ASH.—E. SILAS. “Suffer not, O Lord.” 
2s. 6d. (For Mezzo-Soprano.) 
Cramer, Woon & Co., 201, Regent-street. 


| TOASH.—Sacred Drama. By E. SILAS. 
e The complete work for Pianoforte and Voice. 10s. 6d. net. 
Cramer, Woon & Co., 201, Regent-street. 
H.—E. SILAS. The March of Levites. 
Arranged as a Pianoforte Duet. _ 4s. 
Cramen, Woop & Co., 201, Regent-street. 





: = y° 
R ENE FAVARGER’S FANTASIA ON/|¢ 
LY FLOTOW’S STRADELLA. 3s. 6d. 
Cramen, Woop & Co., 201, Regent Street. 
66 A’ VENICK.”” VIRGINIA GABRIEL’S 
i LAST BALLAD. A dreamy and poctical 
Gondola Song. — 
Cramer, Woop & Co., 201, Regent Strect. } — 
T= best cheap PIANOFORTE is CRAMER’S | e 
NEW PIANET?PTE, with check action, trichord, treble, and | 
full seale. Price, in ash, 22 guineas; in rosewood, 26 guineas. — 
Cramer and Co.'s Pianoforte Gallery (the largest in Europe), 207 
and 209, Regent-satreet. 
( of TTARMONIUMS is one of the most extensive and 


varied to be found in London. Prices from 6 to 100 guineas. 
Second-hand instruments of all kinds.—201, Regent-street. 





3s. 








7FOASIL—E. SILAS. “Teach me, O Lord.” 
} J $s. (For Contralto.) 
Cuaner, Woop & Co., 201, Regent street, 


OASH—E. SILAS. “I do Remember.” 


2s. Gd. (Vor Mezzo-Soprano or Contralte.) 
Cramer, Wooo & Co., 201, Regent-street. 


\RAMER, WOOD & Co.’s GENERAL STOCK | — 


e 





VINTAGE WINE COMPANY, 




















IMPORTERS OF 
SPANISH AND OTHER WINES. 

a Pe  enigg Per Doz. 

noe, Per Dos. SEE ae ia 205. 
* | Xeres Comida Sherry, Golden oe 188, | The Vintage Port (No.1) .. . , 

Ditto — ditto Pale 20s. 3800 | Very fine rich old, in Wood (No. 5 .. 85a 
Manzauilla (very choice) * 368. OPINIONS Old Bottled Ports, from oe . 44s. to 688. 
High-class Amontillados, from 42s, Vintage Ports, from 5. ge 688. to 2708. 
- — -- 2 OF THE _-—— -— & 

CLARETS, BURGUNDIES, CHAMPAGNES, &c., PRESS Fine Old COGNAC, LIQUEURS, and SPIRITS, &c., 

| 


of all kinds, 








(Four Doors South of New Oxford Street). 











THE VINTAGE ALMANAC, WITH PRICE-LIST AND TESTIMONIALS, POST-FREE. 


is 
Piuted by Georas Woop (of the firm of Cramer, Wood & Co.), of No, 201, Regent-street, in the County of Middlesex, at b 
Printing-ofllee (Regent Steam Press), No, 55, King- street, Golden-square, in the said county, and p y 








CRamEn, Woon & Co., 201, Regent-street. 





at 65, King-ctreet, Golden-square aforesald.—Saturday, February 18th, 1864, 
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